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Hakir ile Fakir, Ben ile Biz:
Osmanli-Tiirk Toplumunda Kendini Anlatmanin
Dayanilmaz Hafifligi

Selim Karahasanoglu*

Istanbul Medeniyet Universitesi'nde 2020 ve 2022°de yapilan etkinliklerin bir
meyvesi olan bu 6zel sayida, benim 6ns6z ve giris yazilarim disinda 15 makale
bulunmaktadir. Makalelerin 6’s1 2020°de sunuldu, diger 6’st ise 2022'de. Ug ma-
kale (Aliyev, Corekgi, Tuncer) etkinliklerimizde sunulmady; ancak bu derlemeye
alinmasi uygun gbriildii. Derlemedeki makalelerin 117i Tiirkge, 4’ii Ingilizce ola-
rak kaleme alindi. Makalelerin dillerine miidahale edilmedi, yani dergi Tiirkiyc'de
sikiyor diye Ingilizce metinlerin Tiirkgeye terciimesi diisiiniilmedi. Osmanli Arag-
tirmalar: Dergisi’nin uluslararast profili ve gegmis sayilarindaki &riintii buna uy-
gundur. Bunun yerine, iki dilli yayinin dogasina uygun olarak, Tiirk¢e okuyama-
yan meslektaglarimizin da bu seckiden maksimum istifadesi i¢in kendi yazdigim
baslangic yazilarini cift dilli kaleme aldim.

Bu seckide, ilahiyat kokenli yazar da var, edebiyatci da, dilci de, tarih¢i de. Bu
cesitlilik, farkli tiirden metinlerin degerlendirilmesi imkani verdigi gibi, metinle-
ri tarihsel perspektif Gtesinde degerlendirme imkani sunmasi bakimindan da bir
zenginlik dogurdu. Secki hazirlanirken, mercek altina alinan metinlerin Osmanli
Imparatorlugu’nun hem Anadolu topraklari, hem Arap vilayetleri hem de Avrupa
topraklarinda yasamis fertlerinin ellerinden ¢ikmis olmasina 6zen gosterildi. Za-
man aralif bakimindan da, Osmanli’'nin erken dénemlerinden geg¢ donemlerine
kadar uzanmaya dikkat edilmistir. Bu bakimdan, 16. yiizyildan 6rnekler de, 19. ve
20. yiizyildan 6rnekler de dahil edildi. Yogunluk 16. yiizyildadir: Bu yiizyildan 4
ornek, 17. yiizyilldan 3 6rnek (Hasan Esiri dahil), 18. yiizyildan 2 6rnek, 19. yiizyil-
dan 3 6rnek (Joseph von Hammer-Purgstall dahil), geg 19 ila 20. yiizyil gegisinden
2 6rnek incelendi. Ornek derken, her makale tek bir metne bakmuyor, kimileri bir
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orncklem olugturuyor. Bir baska deyisle, kimi makaleler tek bir metne odaklanir-
ken, kimileri muhtelif metinler biitiiniinii mercek altina aldi. Bununla beraber, geg
donemlere odaklanan yazilarin azinlikta oldugu dikkatlerden kagmayacakur. Zira
benim ve ekibimin ¢aligmalari, yogunlukla erken modern dénem de denilen yeni-
caglara odaklanmaktadir. Bugiinlerde yiiriittiigiimiiz TUBITAK destekli “Osmanli
Literatiiriinde Ben-Anlatlar1” baglikli projemiz de kabaca 1500-1800 yillari arasina
yogunlasmaktadir. Yazma kiiltiiriinde devamlilifi yadsiyor degilim; ancak Tanzi-
mat sonrasi déneme ait otobiyografik metinler ¢ok sayida oldugundan esas katkiyr
yenicaglara odaklanarak verebilecegimize inaniyorum. Bununla beraber yakin ca-
lisma ckibimizden gelen, son derece ilging belgeleri/yazmalari da geri ¢evirmemek-
teyiz. Bu kapsayicilik Osmanlr’nin genis yiizyillarini kapsama imkanini bize verdigi
gibi, yazma kiiltiirindeki devamlilifs da gostermeyi sagliyor. Diger yandan, ben-
anlatilarinin sinirlarinda gezinen 6rnekleri de dahil etmeyi ihmal etmedim. Ozel
saylya katki veren yazar kadrosunu da hem kidemli isimlerden hem de kariyerinin
baslarindaki akademisyenlerden segmeye 6zen gosterdim.

Ben-anlausi tabirinden ne anladifimi daha énce gesitli yazilarimda ifade et-
tim' ve buralarda sinirlari 6zgiirce esneten kapsayici bir tavir degil, kisinin dog-
rudan kendini anlatma saikini 6ne ¢ikaran -clestiri oklarini istiime ¢eckmekten
sakinmayarak- kisitlayict bir tavir sergiledim. Bunu yaparken amacim, hem kii-
tiphanelerimizdeki miistakil ben-anlatlarinin ortaya ¢ikarilmasini tegvik etmek;
hem de ben-anlatist kavraminin kapsamini anlamsizca genisleterek, kurmak icin
biiytik emek harcadifimiz envanteri, kisilerin dolayli yahut pargali kendini anlat-
ug her bir eserin 6zensizce atilaca@ bir guvala doniistiirmemekti. Bu baglamda,
yazilarimda ve konugmalarimda, sézgelimi seyahatname tiiriiniin, bir ben-anlatsi
olarak degerlendirilmemesi gerektigini vurguladim. Zira, schirleri anlatmak degil
kendini anlatmanin bir kriter olarak 6ne gikarilmasi gerektigine inandim. Bunun-
la beraber, bu 6zel sayida, ilk bakista seyahatname olarak tanimlanabilecek eser-
lere odaklanan yazilar da (Fazlioglu, Kogyigit) goreceksiniz. Bu bir ¢eliski olarak
goriilmemelidir. Bu yetkin yazilar1 okudugunuzda, bu seyahatnamelerin, tiiriin

standart birer 6rnegi olarak sehir vurgusunu 6ne ¢ikaran degil, schirleri anlatmak

1 Selim Karahasanoglu, “Ben-Anlaular: Tarihsel Kaynak Olarak Imkanlar, Sinirlari/Ego-
Documents: Potentials and Limitations as a Source for Historical Research”, Turkish His-
tory Education Journal, 8/1 (2019), s. 211-230; ayn1 yazar, “Ben-Anlaulan”, Tarib Bilimi
ve Metodolojisi, ed. Mehmet Yasar Ertag (Istanbul: Ideal Kiiltiir Yayincilik, 2019), s. 280-
284; ayni yazar, “Ottoman Ego-Documents: State of the Art”, International Journal of
Middle East Studies, 53/2 (2021), s. 301-308; aymu yazar, “Nicin Cikiyoruz?”, Ceride: Ben-
Anlatilars Aragtirmalar: DergisilJournal of Ego-Document Studies, 1/1 (2023), s. 5-23.
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tizere yola ¢ikmig zatlarin elinde, bikmadan kendilerini anlattiklar: bir tiire d6-
niistiiklerini hemen fark edeceksiniz. Bu bakimdan seyahatnameyi bir ben-anlatisi
saymamak konusundaki kararliligim siiriiyor; ancak hatirat-giinliik-otobiyografi
tadinda “seyahatname”leri de kapsam dis1 tutmamaya calisiyor; tiirler arasindaki
gecislilige bir dereceye kadar izin vermeye calistyorum. Ben-anlatlarini nasil ay-
ristiracagimiz ckibimizin en biiyiik problemlerinden birisi olmustur. Nihai olarak
mistakil, kismi ve parcali diye ti¢ kategori olusturmaya karar verdik. Eserin ba-
sindan sonuna yazarinin kendini anlattugi metinleri miistakil olarak tanimladik.
Kismi kategorisine, eser tiir olarak bir bagka yerde duruyorsa da, i¢inde bir baglik
altinda yahut baglik olmasa bile blok olarak kendini anlattigi metinleri dahil et-
tik. Parcali kategorisine ise eserin temel motivasyonu kendini anlatmak olmasa
da iginde fragmanlar bigiminde kendini anlatti metinleri aldik.? Bizim igin esas
olan miistakil ben-anlatilaridir. Hem projemiz ve hem de genel arastirma mesa-
imiz bunun iistiinedir. Lakin, Géker Inan’in galistayda sundugu ve burada ele
aldig1 metnin igindeki ben-anlati unsurlart parcali ben-anlatlar: baglaminda gor-
mezden gelinmemelidir. Bu bakimdan, bir adet de parcalt ben-anlatisi 6rnegini
bu derlemeye almis olduk. Parcali ben anlatisinda yazar, eserinde baskin olarak
kendini anlatmaz. Hacimli bir eserin i¢inde kiiciik bir kisimda veya kiiciik kisim-
larda kendini anlatiyorsa, anlati nemli bir yekiin tutmuyorsa, metnin ¢ogunlugu

kendini anlatmiyorsa parcali dedik.

Toplumsal Bir Eylem Olarak Degil Bireysel Bir Eylem Olarak
Otobiyografik Metin Kaleme Almak: Derlemedeki Makaleler

Ne Soyliiyor?

Ali Akyildiz, Tiirkiye'de sadece biirokrasi ve ckonomik tarih alaninda degil
ayni zamanda biyografi calismalarinda da 6ne gikmus bir tarih¢i. Kendisini ikinci
toplantiya ssrarla davet ettim. Tiirk tarihgiliginin, bilhassa yakingaglarinin, bu en
tiretken ismini yakindan taniyanlarin ¢ok iyi bilecegi gibi Akyildiz, konugsmaktan
kaginir, onun temel katkisi yazi alanindadir. lyi ki kendisini defalarca arayarak
ikna etmisim. Zira, zaten yazdig1 her bir parca 6zgiin olan bu miithim tarihgimiz,
ozel olarak bu secki icin, genelde de biyografi-otobiyografi kesisimleri konusunda
¢ok miihim bir katki vermis oldu; Ali $ir Nevéaiden (6. 1501), Hiiseyin Vassif’a
(. 1929) ve Ibniilemin Mahmud Kemal’e (6. 1957) 6rneklerle, koklii Osmanli
biyografi yaziminda, yazarlarin cagdaslarinin biyografilerini yazarken otobiyog-
rafik veriden beslendiklerini ortaya koydu. Yani biyografi yazarinin biyografisini

2 Bu kategorizasyonumuz i¢in bkz. Karahasanoglu, “Nigin Cikiyoruz?”, s. 18-23.
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yazaca@l kisiden 6zge¢misini talep etmesi suretiyle ve elde edilen otobiyografik
verinin kimi hallerde -otobiyografinin sahibine atf yapilsin yahut yapilmasin- ay-
niyla sunulmasi cihetiyle, biyografik eserlerin ayni zamanda otobiyografik olarak
da okunabilecegini gosterdi. Akyildiz, 20. asirdan geriye dogru gitmek suretiyle,
Nevii'ye kadar tam on eserden deliller sunar:

1. Seyhiilislam Arif Hikmet Bey (6. 1859), Tezkiretiis-Su'ara
2. Miistakimzade Siileyman Efendi (6. 1788), Tubfe-i Hattatin
3. Suyolcuzade Mchmed Necib Efendi (6. 1758), Devhatiil-Kiittab
4. Enfi Hasan Hultis Halveti (6. 1724), Tezkiretiil-Miiteahhirin
5. Salim Efendi (6. 1743), Tezkiretiis-Su'ara
6. Ahdi (6. 1593-94), Giilsen-i Swara
7. Kinalizade Hasan Celebi (6. 1604), Tezkiretiis-Suara
8. Asik Celebi (6. 1572), Mesairis-Siard
9. Latifi (6. 1582), Tezkiretii's-Swara
10. Schi Bey (6. 1548), Hest-Bihist

Akyildiz, makalesinde sadece bu savi giiglendirmekle kalmads; satir aralarin-
da kendi otobiyografisini vermis biyografi yazarlarini 6ne ¢ikarmak suretiyle, Os-
manli literatiiriinde ben-anlatilari envanterine katki da sunmus oldu. Sonug ola-
rak, Osmanli biyografi yazim geleneginin giicii, delillendirildigi tizere bizzat ona
yaslaniyor olmasi miinasebetiyle, bagintili olarak otobiyografi yazim geleneginin

de gliciinii gostermektedir.

Nabil Al-Tikriti, II. Bayezid’in oglu Sehzade Korkud (6. 1513) iistiine yazdig:
doktora tezinden tanidigimiz bir isim.? Buradaki yazisinda, II. Bayezid’in ailesi-
nin kisisel anlatilarina odaklaniyor. Al-Tikriti, Bayezid'in ailesi derken 9 oglunu,
11 kizin1 ve iki diizinenin {istiinde torununu kastediyor. Al-Tikriti, ben-anlatisini
otobiyografi, giinliik, hatirat gibi kaynaklarla sinirlamayan, kendinden bahsetme
cgilimi gosteren her metni bu kategoriye sokan tanimlamayi benimsiyor. Yani be-
nim 6nerdigimin tam tersi. Yazarlarimin bakis agilarina revizeler sathasinda belli
bir yere kadar elbette miidahale ettim ama nihai kararlart kendilerine biraktim. Al-
Tikriti iki metne odaklaniyor ki, bunlar bu erken déneme ait gok kiymetli otobi-
yografik pargalardir: Schzade Korkud, Da‘wat al-nafs al-taliba ila al-a‘mal al-saliba,
bi al-ayat al-zahira wa al-bayyinat al-bahira, Aya Sofya 1763; Wasilat al-ahbab bi

3 Nabil Sirri Al-Tikriti, “Sehzade Korkud (ca. 1468-1513) and the Articulation of Early
16th Century Ottoman Religious Identity” (doktora tezi), Chicago Universitesi, 2004.
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i'jaz talif walad harrakahu al-shawq li ard al-hijaz, Aya Sofya 3529. Bunlardan
ozellikle de ikincisi konumuz agisindan kiymetlidir. Al-Tikriti’nin bana sundugu
makalenin ilk versiyonunu okudugumda, bahusus bu eserlere odaklanarak ma-
kalesini yeniden kurgulamasini rica ettim. Beni kirmadi, yaziy1 bastan asagiya
yeniden kurguladi. II. Bayezid devri gibi Osmanli tarihinin erken dénemlerine
tarihlenen eserlerin mercek altina alinmasini kiymetli buluyorum ve bu parcalarin

hanedandan bir kisiye ait olmasini da ayrica 6nemli buldugumu ifade etmeliyim.

Yukarida schirleri anlatma saiki ile yola ¢ikip kendisini anlatmaya dalan yazar-
lardan bahsettim. Siikran Fazlioglu, boylesine istisnai metinlerden birisini, Samli
alim-sair Bedreddin Gazzi'nin (6. 1577) Metéli‘w'l-Bedriyye fi Menazili’r-Rézmiyye
isimli eserini mercek altina aliyor.* Calistaydaki sunumunda birkag eser igerisinde
bu eseri de degerlendirirken, bu 6zel say1 igin hazirladifn makalesinde miistakil
olarak bu eseri mercek altina almistur. Bu eser birakiniz standart seyahatnameler
gibi schirleri anlatmayi, yazarin kendisine ait kuru otobiyografik bilgiler de degil
bizzat onun derin duygularini disa vuruyor. Oyle ki, seyahatnamenin kaleme alinig
saiki dahi son derece kisiseldir: babasinin vefati, bunun onun ruhunda yaratug:
travma, hayattaki en 6nemli haminin yitip gidisi ve artk Sam’in kendisine dar gel-
mesi. Fazlioglu'nun aktardigina nazaran, babasinin yitip gidisi sonrasi yasaminda,

“coplerin kopekleri, aslanlarin giiciinii test eder olmuslardir.” Yani, Gazzi, kiymetli
hamisini kaybedince Sam'daki hayat miicadelesinde, insan pazarinda yapayalniz ve
bu miicadele icinde cirilgiplak kalmigtir. Babasi, Gazzi’nin metninde yogun gorii-

4 Gazzi'nin Kopriilii Mehmet Paga Kiitiiphanesi, No. 1390'da kayith niishasinin, kismi
(“Anadoluyu alikadar eden kisimlarini”) Tiirkge cevirisinin 1935’te Ekrem Kéimil tarafin-
dan “Gazzi Mekki (H. 10/16. asirda yurdumuzu dolasan Arap seyyahi)” bashgiyla, Istan-
bul Universitesi Tarih Béliimii'nde bitirme tezi olarak calisildigini ve tez formatinda ba-
sildigini biliyoruz: Taribh Semineri Dergisil Travaux du Séminaire d’Histoire, 1/2 (Metinler
ve vesikalar) (1937), s. 4-90. Krs. Mustafa Sabri Kiiciikasci, “XVI. Yiizyil Istanbul’'una
ki Arap Seyyahin Bakuisi”, https://istanbultarihi.ist/265-xvi-yuzyil-istanbuluna-iki-arap-
seyyahin-bakisi. Erisim tarihi: 14.06.2023. Ayrica bkz. Ralf Elger, “Erken Modern (XVI-
XVIIL Yiizyillar) Miisliiman Arap Edebiyatnda Istanbul”, https://istanbultarihi.ist/264-
erken-modern-xvi-xviii-yuzyillar-musluman-arap-edebiyatinda-istanbul. ~ Erisim rtarihi:
14.06.2023.

Ekrem Kémil'in tezinin kiinyesi i¢in bkz. Abdiilkadir Ozcan, Istanbul Universitesi Edebiyat
Fakiiltesi Tarih Biliimii Tezleri (Istanbul: Istanbul Universitesi Edebiyat Fakiiltesi, 1984),
s. 79.

Collak&Akpinar, Ekrem Kamil cevirisinin “bircok eksiklik ve hata ihtiva” ettigini soy-
lemektedir: Fatih Collak, Cemil Akpinar, “Gazzi, Bedreddin”, TDV Islam Ansiklopedisi
(DIA), 1996, XIII, s. 537-539.
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liir: Muhatap oldugu alimlerin babasi i¢in yazdifs siirlerden tutun da, Veziriazam
Ayas Pasa’nin (6. 1539) aile ile miinascbetine kadar. Fazlioglu’nun tespitleri 1s1igin-
da, Metéli‘u'l-Bedriyye'de Gazzi'nin duygularinin yaninda, icazet aldi kisiler, se-
yahate ¢ikarken yanina aldig kitaplar, gectigi schirlerde katldig ilim meclisleri ve
buralarda miizakere edilen meseleler hakkindaki goriisleri baglaminda bir alim kisi
olarak profilini dahi tespit edebiliyoruz. Bununla da kalmayip Gazzi’nin, eserin-
de kendi kaleme aldifs eserler hakkinda da bilgi verdigi anlagiliyor. Fazlioglu'nun
degerlendirmelerinden anliyoruz ki, Gazzi’'nin metni igerisindeki otobiyografik
malzeme birka¢ satirdan, birkag sayfadan ibaret degildir. Otobiyografik ton eseri
domine etmistir. Oyle ki, Istanbul'da evinde misafiri oldugu alim Abdiirrahim
cl-Abbasi’nin (6. 1556) babasina yazdig: siirler, kendi siiri ve sairane atismalarina
ayirdign kisim 60 sayfanin da tizerindedir. Gazzi’nin metni 6ylesine kendine dair
veriler igerir ki, Fazlioglu'na makalesinin son paragrafinda yazarin bir kisilik ana-

lizini sunmasina imkan verir.

Derlemede, Latin dili uzmani Ekin Oyken’in, 17 yasinda iken Osmanlilarla
Macarlar arasinda Kantni Sultan Siileyman devrinde ger¢eklesen Mohag Mey-
dan Muharebesi'nde (1526) esir diisen ve Osmanli topraklarina getirilen, Islam’a
hemen girmeye cesaret edemeyen, bu dini 6grendiginde ise son nefesine kadar
Islam iizere olmay1 dileyen Murad b. Abdullah’in (Balizs Somlyai/s. 1585 son-
ras1) ihtida anlatsi, Tesviyetii't-Tevecciib iistiine filoloji ve geviribilim agisindan
titiz bir incelemesini okuyacaksiniz. Daha evvel bu eser tarih¢i meslektaglar ta-
rafindan tanitilmis ve incelenmisti. Ilk defa Oyken, metni bir bagka agidan ele
altyor. Metin 6nce Tiirkge yazilmis, akabinde Latinceye gevrilmis 6zgiin bir ben-
anlaust 6rnegidir. Not edilmelidir ki yazar, eseri ¢evirecegini bile bile baglamistir
yazmaya. Oyken, hakkinda sinirlt bilgiye sahip oldugumuz bu 6nemli yazarin
esaretten dergah-1 ali terclimanligina uzanan yasam 6ykiisiinii, sadece Latince ge-
viride bulunan baz ipuglarint da dikkate alarak ustalikla vermektedir. Oyken’in
buradaki birincil amaci ¢eviriyi anlamakur. Stiphesiz geviriyi anlamak, bu mii-
him ben-anlatsinin igeriginin hakkiyla analizi i¢cin de egsiz bir katki sunmaktadir.
Opyken’in bu incelemesi daha genel bir gercevede geviri tarihinin tarihle iliskisini
de sorgulamaktadir.

16. asirdan bir bagka 6rnek ilk defa Semra Corekgi tarafindan kamuoyuna
tanitilan Habibullah ibn Mahmud’un Sergiizestname’sidir. Ben-anlatlarinin kisisel

5 Tijana Krsti¢, “Illuminated by the Light of Islam and the Glory of the Ottoman Sultana-
te: Self-Narratives of Conversion to Islam in the Age of Confessionalization”, Comparative

Studies in Society and History, 51/1 (2009), s. 35-63.
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hatta bazen gizlenen metinler oldugunu diisiiniiriiz; ancak birisine ya da bir devlet
gorevlisine sunulmak tizere ben-anlatis1 kaleme alma meselesi basli bagina ilging-
tir. Corekgi’ye gore, metnin dénemin giilii simalarindan Lala Mustafa Pasa’ya (6.
1580) takdim edilmek tizere hazirlanmis olmasi, tist diizey bir kisiye sunmak tizere
otobiyografi yazmanin ve karsiliginda bir ihsan elde etmenin miimkiin oldugunu
gostermektedir. Bu noktadan hareketle Corekgi, ben-anlatlarinin dar bir gevrede
sadece yazarlarin kendileri veya aile tiyeleri tarafindan okunup saklanmadigini,
Osmanli toplumunda kisilerin kendi diinyalarindan bahsettikleri tiirden eserlerin
ilgi gektigini, defer gordigiinii ve okundugunu ileri stirmektedir. Corekgi calis-
masinda eserin bigim ve igerik degerlendirmesini yapmis ve metnin transkripsi-
yonunu aragtirmacilarin ilgisine sunmustur. Eseri bir ritya anlatisi olarak tavsif-
tasnif edebiliriz. Bu da yine elimizdeki baz1 bagka 6zgiin malzemenin bulundugu
Istanbul Universitesi Nadir Eserler Kiitiiphanesi Ibniilemin Koleksiyonu’nda yer
almaktadir. Habibullah, hayatini riiyalarla yasiyor, yonlendiriyor desek yeridir;
gidecegi yeri 6nceden rityasinda goriir ve yerler ayniyla rityasindaki gibi ¢ikarlar;

Istanbul’un mimari unsurlari dahi!

17. asirdan bir 6rnek, TUBITAK projemiz bursiyerlerinden Elmin Aliyev tara-
findan kaleme alindi. Makalenin konusu 17. ylizyil Osmanlr’sindaki Kadizadeliler-
Sivasiler catigmasinin kilit isimlerinden Kadizide Mchmed Efendi’ye (6. 1635)
atfedilen otobiyografik risaledir. Arastirmacilar tarafindan derinlemesine irde-
lenmemis bu risalenin sadece bir yazma niishasina atf yapilmakta olup, Risale-i
Miidifa‘a seklinde adlandirilan bu niisha Ankara Milli Kiitiiphane'de (06 Mil
Yz A 2688, vr. 62"-64?) muhafaza edilmektedir. Ali Durmus ilk defa doktora
calismasinda bahsettigi bu risale izerine 6zel bir makale kaleme almis ve eserin
Arapga dizgisi ile Tiirkge gevirisine yer vermistir.® Aliyev ise, proje kapsamindaki
incelemeler sirasinda Kastamonu yazmalar koleksiyonunda ve Diyanet Isleri Bas-
kanhg Kiittiphanesi’nde buldugu yeni niishalar ile bilinen niishay: kargilagtirarak
risalenin Arapga metninin ve haliyle Tiirkge ¢evirisinin daha dogru bir varyant-
n1 olusturmustur. Nishalarin ayrinuli tavsifine yer veren Aliyev, eserin Kadizide
Mehmed Efendi’ye aidiyetini hem niisha bilgileri hem de biyografik-bibliyografik
kaynaklara atifla sorgulamistir. Kadizide Mechmed’in boyle bir eser yazip yazmadi-
1, yazdiysa kendisinin mi yazdif, yoksa vaazlari sirasinda 6grencilerinin mi kayda
gegirdigi, bu tiirden kisa risalelerini genellikle halka hitaben ve Tiirkge yazan mii-

6 Ali Durmus, “Kadizide Mehmed Efendi’nin Bilinmeyen Risalesi Risale-i Miidafa‘a Isigin-
da Hayau ve Tlmi Kisiligi -Terciime Tahkik ve Degerlendirme”, Tokat Hmiyat Dergisi, 8/1
(2020), s. 321-50.
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cllifin otobiyografisini neden Arapca kaleme aldifi1 gibi sorulara bu sirada anlamli
bir cevap aramisur. Aliyev, eserin ben-anlausi gergevesinde degerlendirilmesini
saglayan sadece agik hususlar1 degil, ayn1 zamanda satir arasi 6rtiik hususlar: da
irdelemigtir. Daha agik bir ifadeyle yazarin; ailesi, 6grenimi, okudugu kitaplar, ho-
calari, tasavvufa intisabi, seyhleri ve benzeri konularda verdigi acik bilgiler kadar
ima ettigi bazi hususlar da ben-anlatisi kapsaminda degerlendirilmistir.

Ben-anlatlarinin heniiz envanterini ¢ikarma sathasinda oldugumuz icin galis-
malarimiz daha ¢ok yeni eserleri tanitici, deskriptif tarzda kaleme alintyor olabil-
mektedir. Diinyada da béyle olmustur. Arastirma gruplari 6nce envanterlerini orta-
ya koymugslar; akabinde ben-anlatularini kaynak olarak kullanarak tematik ¢alisma-
lara yonelmislerdir. Siiphesiz béyle bir lineer gizgi takip etmek zorunda degiliz. lyi
bilinen metinlerle ilgili tematik analizlerin gelmesi sasirtict degildir. Boylesine iyi
bildigimiz metinlerden birisi ilkin Schsuvaroglu, Gékyay ve Kafadar'in bize tanitti-
g1 Seyyid Hasan’in Sohbetname’sidir.” Yakin zamanlarda Marmara Universitesi’nde
iki parca halinde transkripsiyonu yapilip® sonra da yeni kusak tarihgilerden tig
tematik galismanin® birden gelmesiyle, metin ben-anlatist caligmalarinin merke-
zine oturmustur. Derlemeye bu son ii¢ tematik calismanin sahiplerinden birinin
makalesini aldim: Fatma Deniz'in giinlGgt mekansal analize tabi tuttugu metnini.
Deniz, mekéinsal analiz, Seyyid Hasan'in mekanla iliskisi kaygisiyla yola cikiyorsa
da, Seyyid Hasan’in yazma motivasyonlar1 baglaminda ¢ok kiymetli yorumlar ya-
ptyor: 17. yiizyil krizinden/calkantli ortamindan, veba salgininin yarattg tahriba-
ta, ailesindeki 6liimlere Seyyid Hasan' giinliigiine sarilmaya iten sebepler. Deniz,

dénemde metnin nasil alimlandifina da bakiyor, torununun oglu tarafindan ne

7 Haluk Sehsuvaroglu, “17. Asirda Bir Istanbullunun Notlart”, Cumburiyet, 6 Temmuz 1956,
s. 2; ayni yazar, “17. Asirda Istanbul”, Cumburiyet, 13 Temmuz 1956, s. 2; Orhan Saik
Gaokyay, “Sohbetname”, Tarih ve Toplum, 14 (1985): 56—64; Cemal Kafadar, “Self and Ot
hers: The Diary of a Dervish in Seventeenth Century Istanbul and First-Person Narratives
in Ottoman Literature”, Studia Islamica, 69 (1989), s. 121-50.

8 Aykut Can, “Seyyid Hasan, Sohbetname, L. cilt, (1071-1072/1660-1661), (Inceleme-Me-
tin)” (yiiksek lisans tezi), Marmara Universitesi, 2015; Ayse Akkilik, “Seyyid Hasan'in
Ginligi, IL cile (H.1073-1075/m.1662-1664), (Inceleme-Metin)” (yiiksek lisans tezi),
Marmara Universitesi, 2019.

9 Fatma Deniz, “The Use of Space by Sufis in Seventeenth-Century Istanbul in Light of
Seyyid Hasan’s Diary, The Sohbetnime” (yiiksek lisans tezi), Central European University,
2018; Giilsen Yakar, “Individual and Community, Public and Private: The Case of a 17th-
Century Istanbulite Dervish and His Diary” (yiiksek lisans tezi), Orta Dogu Teknik Uni-
versitesi, 2019; Tunahan Durmaz, “Family, Companions, and Death: Seyyid Hasan Niri
Efendi’s Microcosm (1661-1665)” (yiiksek lisans tezi), Sabanci Universitesi, 2019.
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adla anildigina da, kendisinin metne ne isim verdigine de. Yazar ve torunu esere
salname dese de ve Karatay, Topkap1 Saray1 Miizesi Kiitiiphanesi katalogunda eseri
“hatirat ve ruznameler” baglig1 altinda tasnif etmisse de'® Deniz, meveut literatiir ile
uyum i¢inde giinlitk demeyi siirdiiriiyor. Bence, salnameden Sohbetname gibi bir
sey anlamak imkansiz. Osmanli yilliklar1 Sohbetname gibi kisisel metinler olma-
malidir. Deniz, mekansal analizi 6ne ¢ikardigindan bu tartismay: derinlestirmese
de bu noktanin miihim oldugu kanaatindeyim. Bu baglamda, anindalik giinliikler
icin mithim bir kriterdir. Mesela kayitlarin anindaligi bakimindan incelediginde
Sobbetname ne séyler? Deniz’in, Seyyid Hasan'in evine nadiren ugrayan gezenti
bir kisilik oldugu tespiti ilgingtir. O kadar ki, Seyyid Hasan’in yemek yedigi yerde
biraz da kestirdigi gézden kagmiyor. Deniz, bu mesele tistiine spekiilasyon yapmi-
yor ama sofralari uzunca anlattif1 gegmisten beri séylenen Seyyid Hasan'in yemek
sonrast sizip kalmalari, bir bagka deyisle yemesi, sizmasi, uyaninca da caninin tath
(meyve) ¢ekmesi bir insiilin sorununa isaret ediyor olmalidir!

Doktora égrencilik yillarimda, Sultan III. Ahmed dénemi (1703-1730) tstii-
ne tezimi yazarken Osmanli Arsivi’nde bu padisaha ait yogun beyaz tizerine hatlar
gormiis ve cok sasirmistim. Hatlar 6ylesine fazlaydi, 6ylesine kisiseldi ki bunun di-
ger padisahlar i¢in de gegerli olup olmadifini gok merak ettim. Bu merakimi halen
tam giderebilmis degilim. Aradan gegen zamanda Saduman Tuncer, III. Ahmed’in
biyografisini doktora tezi'' olarak kaleme ald1 ve bu hatlart da kullandi. Bu hatlar
siphesiz birer padisah ben-anlausidirlar. Zira padisahin kendisi tarafindan kale-
me alinmis olup ve yine kendisini ve ailesini anlatmaktadirlar. Buralarda, bir baba
olarak III. Ahmed’i okuyoruz, bir kayinpeder ve es olarak bir Sultan portresi gorii-
yoruz. Standart devlet belgelerinin soguk yiiziiniin 6tesinde, bu hatlar ile Osmanl
tarihinin samimi yiizlerini, padisahlarin kisisel hallerini ortaya koyabiliyoruz. III.
Ahmed’in hatlar1 o kadar kisiseldir ki, bir tiirlii hekimbaginin care bulamayip
onu rahatlatamadif1 uzun siiren gileli hastalik siireclerini buralarda okuruz.'? Ki-

zina olan 6zlemini, onun sihhatini takip edisini, didelerini bus edisini, damadina

10 Topkap: Saray: Miizesi Kiitiiphanesi Tiirkce Yazmalar Katalogu, cilt I, haz. Fehmi Edhem Ka-
ratay (Istanbul: Topkapi Saray1 Miizesi, 1961), s. 422.

11 Saduman Tuncer, “Bir Padisaha Yakindan Bakmak: Giinliik Yasam ve Yakin Cevre Ozelin-
de Sultan III. Ahmed’in Hayau” (doktora tezi), Istanbul Universitesi, 2022.

12 Yakin zaman &nce, Erhan Afyoncu suf bu hastaliklarina odaklanan hadar derledi: IT1.
Abmed’in Hatt-+ Hiimayiinlarinda Sultan ve Saglik (Istanbul: Yeditepe, 2023). Afyoncu’nun
padisahin diger hadarina iliskin derlemeleri icin bkz. Sultan III. Abhmed’in Hatt-1
Hiimayiinlarinda Sultan ve Diplomasi (Istanbul: Yeditepe, 2023); III. Abmed’in Hatt-
Hiimayiinlar: (Istanbul: Yeditepe, 2023).
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diskiinliigiinti kimi zaman uzun uzadiya kimi zaman bir kisa mesaj tadinda oku-
ruz. Ben basindan beri yayinlarimda ve konusmalarimda ego-document tabirini
kullandim. Ancak Tiirkgede “dokiiman,” “belge” yerine “anlati”y1 yegledim. Bu
hatt-1 hiimayunlar ise tam ego-dokiimandir yani ben-belgesidir. Konunun do-
gasi icab1 bizim malzememiz daha ¢ok yazma eserler iken bu hatt-1 hitmayunlar
ile belge nevinden ben-anlatilarina da bir girizgah yapmis oluyoruz. Eger her bir
hatt1 bir ben-anlatisi olarak sayacaksak sirf bu hatlar envanterimize yiizlerce katki
yapar. Simdi 6grencilerime calistirdifim tezler sayesinde 6greniyorum ki, Sultan

Ibrahim’in hatlari en azindan III. Ahmed’inki kadar ben-anlatisidir.!® Sultan 1.
Abdiilhamid’inkiler zaten &yledir. 4

Derlemede Yazicit Murtaza (6. 1187/1773-74 ?) iistiine de teferruatl bir ma-
kale bulunuyor. Yazict Murtaza ilk defa Tugba Kara'nin doktora tezi ile dikkatimi
cekdi.”® Kara, doktora tezinde Anadolu’yu ve diger memleketleri dolanan, Ankara
Milli Kiitiiphane koleksiyonlarinda bulunan bu zatin metnini literatiire kazan-
diran ve hakkindaki ilk incelemeyi yapan ise Mehmet Yagar Ertas oldu.'® Ertas
uzunca bir siiredir Murtaza'nin metinleri ile mesgul oldugundan bu 6zel sayida-
ki makalesinin onun en olgunlasmis analizleri oldugunu diisiiniiyorum. Oyle ki
Ertas, aruk ¢ok iyi tanidif1 ve hayatinin safahatni ¢ok iyi fehmettigi Murtaza'ys,
seyahatnamesi, mecmuast ve nihayet bu 6zel say1 i¢in mercek altina aldigs Es'ar’t'”
ile gercek bir kisilik analizine tabi tutmusgtur. Siirlerindeki her bir beytin hayatin-
da nasil bir kirllmaya denk geldigini kavrayacak kadar derinlikli degerlendirebil-
mistir. Ertag'in degerlendirmelerinin Murtaza'nin duygu durumu ve benlik algist
ile yazdiklarini basariyla tiikettigi kanaatindeyim. Murtaza nin gurbette gecirdigi
vakitten sonra koyiine dondiigiinde hedefledigi mali diizeye erisememis olmasi-
nin onun ruhunda yaratug: travmaya iliskin analizleri kiymetlidir. Seyahatname

tiriinii ben-anlatis1 saymasam da bu tiir metinlere nigin toplantilarimizda yer

13 Burak Muhsin Akin, “Mirroring an Imperial Life: Sultan [brahim Through His Decrees”
(ytiksek lisans tezi), Istanbul Medeniyet Universitesi. Tahmini tamamlanma tarihi: 2025.

14 Fikret Saricaoglu, Kendi Kaleminden Bir Padisah Portresi: Sultan 1. Abdiilhamid (1774-
1789) (Istanbul: Tarih ve Tabiat Vakfi, 2001).

15 Tugba Kara, “III. Ahmed Devrinde Istanbul'da Sosyal ve Kiiltiirel Hayat” (doktora tezi),
Ondokuz Mayis Universitesi, 2014.

16 Yazict Murtaza, Arnavutluk'tan Basra’ya 18. Yiizyilda Kayserili bir Katibin Seyabhat Anilari,
haz. Mchmet Yasar Ertas (Istanbul: Kitabevi, 2020).

17 Bu metni ilk defa Mustafa Demir tez olarak hazirlad:: “Sergiizest-i Asik Yazict Murtaza (In-
celeme-Metin)” (yiiksek lisans tezi), Hitit Universitesi, 2020.
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verdigimizin ve bu derlemeye aldigimin izahini Ertag'in kendisi makalesinde gok

giizel yapiyor:

[Murtaza'nin] nesir olarak kaleme aldi1 ilk eseri gezip gordiigii yerleri anlatacag:
ve herkese hitap edecek nitelikte hazirlamay: diisiindiigii 6nemli bir projeydi.
Eserine baslarken sehirleri sistematik olarak anlatmayi tasarlamist. Ancak projesi
diisiindiigii gibi ilerlemedi; metnin ilerleyen sayfalarinda anlatim ve sekil diize-
nini bozdugu gibi sehir anlaus: yerine bizzat kendisinin sahit ve anlatici olarak
merkezde oldugu olaylar: 6n plana cikard:.

Fazlioglu'nun inceledigine benzer seyahatname ile ben-anlatisi sinirlarinda bir
eser de Kabudlu Mustafa Vasfi (6. yaklasik 1834-1860) birakmistir. Kabudlu'yu
ilk olarak Jan Schmidtten 6grenmistik.'® Schmidt, yayininda metinden bir oto-
biyografi olarak bahsetmekteydi. Sonra Omer Kogyigit, metnin hem saglikli bir
nesrini yapti, hem de igerisinde Kabudludan baska kimsenin iyi tanimadis isim-
leri bize tanitti.'” Kogyigit, Kabudlu’nun metninin tiirtinii sorguluyor, yazma mo-
tivasyonlarini irdeliyor. Kogyigit'in Kabudlu tistiine Harvard'dan ¢ikan kitabini
Osmanli Literatiirtinde Ben-Anlatilar: isimli doktora dersimde okutuyordum. Bu
kitab1 konustugumuz hafta, Kogyigit'i derse konuk olarak davet ettim ve metnin
bir ben-anlatisi olarak tarif edilebilme imkanlar: tistiine gok detayli durma im-
kani elde ettik. Bu makalenin yolunu bu sekilde actik diyebilirim. Bu metnin bir
ozelligi de musavver olmasidir ve resimlendirilmis nadir bir ben-anlatisi olarak
karsimizda durmaktadir. Gérsellerin en ilginglerinden parcalari, Kogyigit'in ma-
kalesinde bulacaksiniz.

18 Jan Schmidt, “The Adventures of an Ottoman Horseman: the Autobiography of Kabud-
It Mustafa Vasfi Efendi, 1800-1825", The Joys of Philology: Studies in Ottoman Literature,
History and Orientalism (1500-1923): cilt I: Poetry, Historiography, Biography and Autobiog-
raphy (Istanbul: The ISIS Press, 2002), s. 165-286; Jan Schmidt, ““Mustafa Vasfi Efendi’s
‘Historién’. De autobiografie van een Turkse huurling, 1801-1826”, Bronnen van kennis:
Wetenschap, kunst en cultuur in de collecties van de Leidse Universiteitsbibliotheek, ed. Paul
Hoftijzer, Kasper van Ommen, Jan Just Witkam (Leiden: Primavera Pers, 20006), s. 157-65.
Sonra bir inceleme de Tolga Esmerden geldi: Tolga Ugur Esmer, “The Precarious Intimacy
of Honor in Late Ottoman Accounts of Para-militarism and Banditry”, European Journal
of Turkish Studies: Social Sciences on Contemporary Turkey, 18 (2014): (Hi)stories of Honor
in Ottoman Societies, s. 1-19.

19 Omer Kogyigit, Kabudlu Mustafa Vasfi Efendi: Tevarih (Analysis-Text-Maps-Index-Facsimile)
(Cambridge: Harvard University, 2010).
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Meshur tarihgi ve hukukgu Ahmed Cevdet Pasa’nin (6. 1895), hatirat forma-
tinda kaleme aldigy Tezakir’inin®® sonuncusu olan, 40 nolu tezkiresini degerlen-
diren bir yaziy1 da derlemeye dahil etmeyi ihmal etmedik. Bu analiz, Hilal Gor-
giin tarafindan gerceklestirildi. Gorglin, incelemesinde, Pasa’'nin sadece yazdikla-
rint degil suskun kaldifi meseleleri de giindeme tasiyor. Gorgiin incelemesinde,
Tezékir’i, 6zel olarak 40. tezkireyi Cevdet Pasa'nin diger eserleri/tarihgiligi igeri-
sinde de konumlandirmaya 6zen gosterir. Gorgiin'tin yazisindan literatiire atifla

ogreniyoruz ki, onun 40. tezkiresi diginda bir de esiyle mektuplagmalari vardir ki,
bunlar da hakiki ben-anlatsidirlar.

Geg donem metinlerine iligkin bir katki da 2019'da “Eyiiboglu: Bir Aile Ta-
rihi Incelemesi” baslikli tezinde?! ilk defa tanittg Eyiibzade Mehmed Hamdi’nin
(1852-1936) hatiratina dair temel argiimanlarini 6zetledigi makalesiyle Emre
Ekenden geldi. Bu hatrat, tilkemizde iyi taninan, kiiltiir-sanat diinyasinda ¢ok
ctkili olmus ve bugiin halen popiilerligini koruyan ti¢ kardesin (Bedri Rahmi
Eyuboglu, Sabahattin Eyuboglu, Mualla Eyuboglu-Anhegger) dedeleri olmasi ve
ilk defa giin 151¢1na ¢ikmasi yoniiyle dikkate degerdir. Eken, tezini tamamladik-
tan sonra ilk defa arglimanlarini bir makalede dile getiriyor. Hatirat bilinen en
erken tarihli avukat haurati olma 6zelligi de tasimaktadir. Eken, hatiratini anlam-
landirabilmek icin yazarinin kariyerine odaklaniyor; hatiratin igerigini desiyor.
Macka ayani Eytibzadelerin bir ferdi olarak bolgede vergi toplama deneyiminden,
katildig davalara Eken, hatrat ¢ok yonlii bir analize tabi tutuyor. Eken, hatirat
anlamlandirabilmek icin Trabzon'da saha calismast icin bulunuyor, mezar taslari-
n1 tespit ediyor. Hatirati mukayese i¢in erken Cumhuriyet doneminin bir baska
avukat Siireyya Afaoglu’'nun seyahat giinliigiinii de* inceliyor.

Ibrahim Sirin, oldukga geg donem metinlerini mercek altina aliyor. Yukarida
da soyledigim gibi ben ve ekibim yogunlukla yenicag materyaline odaklanmakta-
yiz. Ancak tarihsel aragtirma stiphesiz 6ncesi ve sonrasina bakmadan olgunlasmaz.
Ben-anlatlari aragtirmalari da buna istisna degildir. Bu anlayss, bu ge¢ donem ma-
teryalini bu seckide bulma nedenlerinizden birisidir. Bir bagska neden de benim

20 Tezakir tistiine bkz. Yusuf Halacoglu, Mehmet Akif Aydin, “Cevdet Pasa”, TDV Islam An-
siklopedisi (DIA), 1993, VII, s. 443-450.

21 Emre Eken, “Eyiiboglu: Bir Aile Tarihi Incelemesi” (yiiksek lisans tezi), Istanbul Medeniyet
Universitesi, 2019.

22 Hanife Karasu, “Siireyya Agaoglu'nun 81 Giinliik Amerika Seyahati: Tiirkiye
Cumbhuriyeti'nin [lk Kadin Avukatinin 1946 Tarihli Ben-Anlatisi” (yiiksek lisans tezi), Is-
tanbul Medeniyet Universitesi, 2022.
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ne yaptigimi senclerdir takip eden dostlarimin yapugim islere destek vermeleri,
yanimda olmalari, benim de onlarin yanimda olmalarini istememdir. Bu mesai
arkadaglarim igin de gegerlidir. Ibrahim Sirin de 6yledir. Ogrencilik yillarimizdan
beri birbirimizin arastirma giindemlerine asina arkadaslar olarak Sirin'in hatirat
literatiirtine ne kadar hakim birisi oldugunu en iyi bilenlerdenim. Stiphesiz bu
derlemedecki yazist bunun en giizel delili. Burada kadin otobiyografik malzeme-
sine odaklaniyor ve ¢ok genis bir literatiirti 6niimiize koyuyor. Ge¢ dénem ben-
anlaularini okumak bana sunu diistindiiriiyor hep: Bu otobiyografik metinler bir
boslukta m1 dogdu? Atalarindan tevariis ettikleri kendilerini anlatma eylemleri-
nin bir devam1 degil miydi bu metinler? Sirin’in makalesini boyle bir perspektifle
okumanizi isteyecegim. Makalede goreceginiz isimlerin dedelerinin, ninelerinin
de onlar gibi kendilik bilingleri yiiksekti, daha az kagida ulasim imkani vards; o
donemden kalanlarin bize ulasma imkani da daha azdir. Sirin, makalesinde “Ka-
dinlar Kendinden Bahseden Metinler Neden Kaleme Almadi?” gibi 6nemli bir
soru sormakta ancak soruya verdigi yanitta da verili olarak bu tiir metinlerin ol-
madig kanaatine varmaktadir. Kadin anlaulari konusunda hatta yenigaglara ait
kadin anlatlarinda bile bu kadar karamsar olunmamalidir. Heniiz basladigimiz
TUBITAK 1001 122K722 nolu envanter projemizde, arastirmacilarimizdan El-
min Aliyev, Tophin[c]'de Aga Camii Yenimahalle Cukurgesme'de sikin Cerkes
Mehmed Sartlik Beg'in hatunu Hafize Kadin isimli bir kadinin 1805-1808 tarihli
yedi adet riiya anlatsini i¢eren bir metni Topkap: Saray1 Miizesi Evraki arasinda
tespit etmigtir.> Oyle anlagiliyor ki, upki erkek ben-anlatilarinda oldugu gibi
kadin ben-anlatilar1 da, gergekgi bir tasnif/kataloglama cabasi neticesinde olgun-
lagacaktir. Sirin de bu baslik altinda, derlememizdeki diger makalelerin de kimi-
lerinde goreceginiz gibi Giindiiz Vassaf’a da auf yaparak kendinden bahsetmenin
ay1p oldugu meselesini glindeme getirmektedir. Hakikaten Osmanli diinyasinda
kendinden bahsetmek ayip miyds? Oyleyse fahriyelerde?* karsimiza gikan kendini
oven tumturakli ciimlelerin sahipleri Osmanli degiller miydi? Kendinden bahset-
menin ayip oldugu algisi bir klisedir. Kisinin en sevdigi varlik kendisi ise kendini
onemsememesi ve kendinden bahsetmek istememesi miimkiin olmamalidir. Bir

metinde kisi hi¢ ben demeden siirekli kendini anlatabilir.

23 TS.MA.E 874/3. Elmin Aliyev, “Osmanl Literatiiriinde Kadin Ben-Anlaularina Katki:
Cerkes Mehmed Sartlik Beg'in Hatunu Hafize Kadin'in 1805-1808 Tarihli Riiya Anla-
ulart”, Ceride: Ben-Anlatilart Aragtirmalar: DergisilJournal of Ego-Document Studies, 1/1
(2023), s. 129-47.

24 Thba Isinsu Isen, “Divan Siirinde Fahriye” (yiiksek lisans tezi), Bilkent Universitesi, 2002.
Fahriye'nin ben-anlausi olarak potansiyeline ilk dikkatimi ¢eken Giines Isiksel olmustur.
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Goker Inan, Hasan Esiri’nin (6. 1144/1731-32'den sonra) Mi'yariid-Diivel ve
Misbaru'l-Milel adli eserinin esaret anilart kismina odaklantyor. 1687-1689 arasini
kapsayan Belgrad'da baslayan Avusturya topraklarinda devam eden esaret anlatisi
disinda da her tiirlii kisisel notlarini derliyor. Inan’in katkusi, tam olarak bizim “par-
cali (fragmentary) ben-anlatisi” dedigimiz kategoriye giriyor. Yani eserin kendisini
miistakil bir ben-anlatsi olarak tarif etmek giig, Mi yariid-Diivel, Inan’in tasnifine
gore bir tarih-cografya eseri; ancak hem icinde bloklar halinde ya da kisa ve daginik
notlar halinde ilging bir esirlik deneyimi serpistirilmis hem de kendisinden bahset-
tigi difer durumlarda, 6liim korkusu gibi son derece kisisel hallerini etkili bir dille
ifade etmistir. Biitiin bunlar, 400 kiisur varaklik eserin i¢inde belki de toplansa 10
varagl gegmeyebilir. Seyahatnamelerden buraya aldiklarimizin baskin bir sekilde
kendilik anlatisi oldugunu sdylemistik. Mi’yariid-Diivel de boyle bir durum yokeur.
Inan’in metni, ben-anlatisi olmayan bir metnin iginden ben-anlatist kirintilarinin
derlendigi bir galismaya 6rnek olarak bu &zel sayiya katilmistir. Mi’yariid-Diivel
tistiine bir incelemeyi buraya dahil etmemiz kavramin kapsamini anlamsizca ge-
nislettifimiz seklinde algilanmamali, icerisinde etkili kisisel anlatima sahip hicbir
metne bigane kalmadigimizin bir kaniti olarak alinmalidir.

Derlemedeki makalelerin timii Osmanli kisilerine odaklaniyor. Ancak yu-
karida da soyledigim gibi kimisi 6grencim, kimisi yakin calisma arkadasim olan
meslektaslarimin calismalari da benim calismalarima zevkli bir bicimde eklem-
lenmistir. Bundan da biiyiik haz duyuyorum. Bugiin TUBITAK 1001 projemiz
kapsaminda 12 kisiyiz ancak genis proje ckibimiz ¢evremizdeki diger isimleri de
kattgimizda ¢ok daha biiyiiyor. Tugba Ismailoglu Kacir, yenigag tarihi anabilim
dalinda mesai arkadagimiz ve doktorasini Viyanada Hammer iistiine yapt1.?> Bir
stiredir de onun hatrat tizerinde galistyor. Kacir'in calismasindan 6grendigimize
nazaran, Hammer, Istanbul'da 4 yil yasamis olmasina karsin kendisini Dogulu
olarak hissettigini ifade ediyor. Bu his, Osmanli tarihini inceleme noktasinda gos-
terdigi yogun mesainin bir neticesi olmalidir. Hammer, yasadig1 cagin en biiyiik
sarkiyatgisi ve tilkemizde de genis kamuoyunda en iyi taninan sarkiyatcilardandir.
Osmanl: tarihi ciltleri, Tiirkgeye miiteaddit defalar cevrilmis ve gazetelerle kupon
kargilig verilecek kadar Tiirk kamuoyunda benimsenmis bir metin. Ulkemiz ka-
muoyunda bu derece iyi taninan bir figiiriin ben-anlatsint bu derlemeye kenz
kabilinden kattigimiz icin mutluyum. Bu hatiratin Osmanli ben-anlatlar: kapsa-
minda nereye oturabilecegini Kacir asagida su climleleriyle izah ediyor:

25 Kaair'in Hammer iistiine kitab: icin bkz. Tugba lsmailoglu Kacir, Hammer: Dogunun Ka-
sifi (Istanbul: Kronik Kitap, 2021).
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Hammer, Almanca olan hatratini yazmaya “Bismillah” ile baslar ve “Elhamdulillih
temme bi-indyetillih” diyerek tamamlar. Kendisini “ruhen bir Sarkli” olarak his-
seden, Asya topraklari icin “manevi anavatanim” diyen, giindelik rutinine kimi
ibadetler de dahil olmak iizere Tiirk-Islam gelenegine ait ritiielleri ekleyerek ha-
yatnt bir Dogulu gibi yasamaya calisan Hammer'in elinden ¢tkmis bu metin
Osmanli ben-anlaular: ¢alismalar icin ilgi gekici bir noktada durmaktadir.

Sonug: Bireysellige ngu
Yukarida sdyledigim gibi, bu derleme 2020 ve 2022°deki toplantilarimizin bir

meyvesi olup derlemelerimiz siireccktir. Bu derlemenin kendisi, yazilarin analitik
kuvvetlerini bir yana birakiyorum, Osmanl literatiiriinde ben-anlatilari envan-
terinin olusumuna giiglii bir katkidir. Makalelerin her biri kurucu metinlerdir.
Ya bize yepyeni eserleri tanitmislardir, ya bilinen eserleri ben-anlatisi perspek-
tifinden incelemislerdir, yahut bilinen eserleri tematik (mekan, simdiki zaman
dongiisii, geviribilim) bir analize tabi tutmuglardir. Bu secki, bizden sonraki ta-
rihgiler kusagina tizerinde ¢alisabilecekleri bir malzeme biitiinii yahut yeni bir
perspektif sunabilir ve Osmanli tarihinin insanli yazimina, kisa ya da uzun vade-
de, bir katki saglayabilirse maksat hasil olmus olacaktir. En 6nemlisi de bu secki,
“Tiirkler yazmazlardy, sozlii kiiltiire mensup bir millettiler” ezberine dair bir siiphe-
nin sadir olmasina kapi aralarsa bityiik bir is gérmiis sayilabilir. Ote yandan, Tiirk-
lerin tarihinin diinya milletleri icerisinde esit mesabede degerlendirilmesi nokta-
sinda, otobiyografik janra/janrlara ait deliller sunabildiysek, bu da Tiirk tarihyazi-
minin diinya tarihyazimi icerisindeki konumuna bir katkimiz olarak alinmalidir.

Bu satirlarin yazari, Osmanli-Tiirk ben-anlatilarini bireyi degil toplumsalt
gosteren bir yazma eylemi (social practicelact) olarak gérmemekte; bu yiizden yalin
ve net bicimiyle “ego” demekten ¢ekinmemekte, ben’in 6zgiirliigiinii yansitmay1
salik vermektedir. Bireyi degil toplumsali gésteren bir yazma eylemi meselesinde
atfim, Gabriele Jancke’nin Berlin grubunun galigmalarini anlattigt yazilarinadir.?®

26 Gabriele Jancke, “Selbstzeugnisse in transkultureller Perspektive”, https://www.zeitenblicke.
de/2002/02/jancke/ Erisim: 03.09.2023; ayn1 yazar, “Autobiographical Texts: Acting within
a Network: Observations on Genre and Power Relations in the German-Speaking Regions
from 1400 to 1620, Mapping the ‘I:” Research on Self-Narratives in Germany and Switzerland,
ed. Claudia Ulbrich, Kaspar von Greyerz ve Lorenz Heiligensetzer (Leiden: Brill, 2015), s.
118-65. Ayni kitapta Claudia Ulbrich ile beraber kaleme aldiklari su yaziya da bkz. “From the
Individual to the Person: Challenging Autobiography Theory”, s. 15-33. Ayrica bkz. Gabriele
Jancke, “Autobiography as Social Practice in Early Modern German-Speaking Areas: Histori-
cal, Methodological, and Theoretical Perspectives”, Autobiographical Themes in Turkish Litera-
ture: Theoretical and Comparative Perspectives, ed. Olcay Akyildiz, Halim Kara, Borte Sagaster
(Wiirzburg: Ergon Verlag, 2007), s. 65-80; ayni yazar, “Persons, the ‘Autobiographical Person’
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Gergi Jancke, sirf Avrupa dist toplumlarin degil Avrupa toplumlarinin da (erken
modern dénemler s6z konusu oldugunda) otobiyografik yazinina, bireysellik cer-
cevesinde bakilmamasini, bunlarin bireyin yiikselisi ile kosut anlasilmamasi gerek-
tigini ifade etmekte, bu metinlerin yazimini toplumsal ve kiiltiirel bir eylem olarak
gormeyi salik vermektedir. Genelde Berlin grubu, 6zelde de Jancke, bu alternatif
cergeve ile Avrupa merkezci tarihyaziminin agmazlarini ve sinirlayiciliklarini agma-
y1 hedeflemektedirler. Bu giindemle bir problemim olmasa da, sayet mesele Avru-
pa dist toplumlarin ben-anlatilarinin kitlif, ya da gérece az sayida bilinen metinde
bireyi gérememek gibi bir noktaya variyorsa burada agmaz vardir. Toplumsal ve
kiiltiirel bir eylem olarak degil de diipediiz bireysel bir eylem olarak otobiyografik
metne baksak da elimizde tatmin edici malzeme vardir demek istiyorum. Birey-
sellik ile otobiyografiyi bagdastiran literatiir, her neyi savunuyorsa, erken modern
Avrupa metinleri ve genel olarak Bat1 disi toplumlara ait metinleri denkleme dahil
edebilmek icin bir bagka comert kategoriye ihtiyag bulundugu ikna edici gelme-
mektedir. Jancke’nin yayinlarinda, bireysellik ¢ergevesinin disinda alternatif cer-
ceve (toplumsal, kiiltiirel, iliskisel) tiretme ¢abasini makul bulmadigim gibi ayni
zamanda keskin modern 6ncesi-modern ayrimini da makul bulmuyorum. Moder-
niteden bafimsiz, insan unsuruna odaklanmak gerektigi kanisindayim. Modern
oncesi metinlerde de kisiyi, kanli ve canli bitiin varligiyla, duygulariyla bulabil-
digimizi diisiiniyorum. Modern 6ncesi insani, modern insandan apayri bir varlik

olarak sunmanin makul bir ¢er¢eve olmadifs kanisindayim.

Osmanli kisileri, hakir de dese fakir de dese, ben de dese, kendisini anlatma-
nin dayanilmaz hafifligine kendilerini kaptirmiglardir. Osmanhlar kimi hallerde
hakir, kimi hallerde fakir, kimi hallerde fakir-i piir taksir demis olabilirler; kimi
hallerde de umarsizca ben demeyi ihmal etmemisler; bundan ¢ekinmemislerdir.
Ben de descler, biz de descler, ne dediklerine, kendilerini anlatirken hangj sifata
basvurduklarina bakmaksizin, yazdiklarinin igerigiyle ilgilenmeyi yeglemekte; yani
kendinden bahsetme motivasyonuna odaklanmaktayiz. Osmanli fertlerinin ken-
dilerinden bahsetmenin ozgiirligiinii, ben demenin dayanilmaz hafifligini yasa-
diklarini bu segkideki makaleler kanitlamakeadir. Iste tam da bu nedenle Ingilizce
yazilarimda, “self-narrative,” “first-person narrative” degil “ego-document” demeyi
yegliyorum. Tipki Susan Karant-Nunn’un, Martin Luther’in evrakini tarif ederken
“ego-document” varken daha iyi bir tabir bulamryorum demesi gibi.*”

and Cultural Concepts of the Person: Early Modern Self-narratives from German-speaking
Areas in a Transcultural Perspective”, Medieval History Journal, 18/2 (2015), s. 346-77.

27 Susan C. Karant-Nunn, The Personal Luther: Essays on the Reformer from a Cultural History
Perspective (Leiden: Brill, 2018), s. 1.
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Introduction

The Lowly and the Poor, I and We:
The Unbearable Lightness of Expressing Oneself in
Ottoman-Turkish Society

Selim Karahasanoglu*

This special issue, arising from events hosted at Istanbul Medeniyet University in
2020 and 2022, along with my foreword and introduction, comprises a total of
fifteen articles. Among these, six were initially presented during the 2020 event,
while an additional six originated from the 2022 gathering. Notably, three arti-
cles authored by Aliyev, Corekgi, and Tuncer were not initially presented at our
events; however, it was deemed appropriate to include them in this compilation.
Of the fifteen articles featured, cleven were originally written in Turkish, while
four were composed in English. It is important to note that we did not undertake
any language intervention, meaning we refrained from translating English articles
into Turkish in spite of the publication’s location in Turkey. This decision aligns
with the international profile of The Journal of Ottoman Studies and is consistent
with the publication’s historical pattern. However, in line with the bilingual na-
ture of our publication, I have written my introductions in both languages. This
approach ensures that our colleagues who do not read Turkish can fully benefit

from the content selection.

In this collection, I have assembled articles written by a diverse group of writ-
ers with backgrounds in theology, literature, linguistics, and history. This diversity
not only affords us the opportunity to assess various types of texts but also enriches
our ability to evaluate them beyond a historical perspective. While curating this
selection, meticulous attention was paid to include texts authored by individuals
from different regions of the Ottoman Empire, encompassing Anatolian and Eu-
ropean lands, as well as the Arab provinces. In terms of historical periods, my se-

lection spans from the early to the late phases of the Ottoman Empire. For exam-

* Istanbul Medeniyet University.
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ple, I have included texts from the 16® century as well as texts from the 19% and
20® centuries. The 16™ century occupies a significant place, with four examples
from this era. Additionally, I feature three texts from the 17* century, including a
fragmentary ego-document by Hasan Esiri. There are two examples from the 18™
century and three from the 19% century, including one by Joseph von Hammer-
Purgstall, an Austrian who embraced an Eastern identity!

Furthermore, I have added two examples from the transitional period be-
tween the late 19 and carly 20 centuries. It is essential to clarify that not every
article centers on a single text; some present collections of various texts. However,
it is noteworthy that articles focusing on the later periods are relatively scarce. This
stems from our team’s primary focus on the early modern period. Our ongoing
TUBITAKl—supported project, titled “Ottoman Ego-Documents,” delves primar-
ily into the years 1500-1800. While I acknowledge continuity in the culture of
writing, I assert that our primary contribution lies in concentrating on the carly
modern era. This is due to the abundance of autobiographical texts from the post-
Tanzimat period. Nevertheless, I do not neglect to include intriguing documents
or manuscripts from our close-knit working team. This not only enables us to
demonstrate the extensive period of the Ottoman Empire but also illustrates the
enduring nature of the writing culture. In addition, I have taken care to include
examples that push the boundaries of ego-document. I have made it a point to
select authors representing both senior academics and those newly entering this

ficld who have contributed to this special issue.

I have previously expressed in various articles” what I understand from the
term “ego-document” which may possibly have attracted the arrows of criticism.
I have displayed not an inclusive attitude that freely stretches the boundaries,
but a restrictive one that emphasizes direct self-expression. In doing so, my
aim is both to encourage the discovery of autonomous ego-documents in our

libraries and to avoid meaninglessly expanding the scope of the term. I do

1 The Scientific and Technological Research Council of Tiirkiye.
2 Selim Karahasanoglu, “Ben-Anlatilari: Tarihsel Kaynak Olarak Imkanlari, Sinirlar/ Ego-Do-

cuments: Potentials and Limitations as a Source for Historical Research”, Turkish History
Education Journal, 8/1 (2019), pp. 211-30; idem, “Ben-Anlaulari”, Tarib Bilimi ve Metodolo-
jisi, ed. Mehmet Yasar Ertag (Istanbul: Ideal Kiiltiir Yayincilik, 2019), pp. 280-4; idem, “Ot-
toman Ego-Documents: State of the Art”, International Journal of Middle East Studies, 53/2
(2021), pp. 301-8; idem, “Why Publish?”, trans. Yasemin Tugyan, Ceride: Ben-Anlatilar:
Aragtrrmalar: Dergisil/Journal of Ego-Document Studies, 1/1 (2023), pp. 24-44.
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not wish to turn the inventory, which we have worked hard to establish, into
a sack into which the work of people who express themselves cither indirectly
or partially will be carelessly thrown. In this context, I emphasized that some
genres, such as, for example, the travelogue genre, should not be considered an
ego-document. I believed that explaining one’s inner self should be highlighted
as a criterion, rather than talking about the cities one has seen. However, in
this special issue, you will also see articles focusing on works that could, at first
glance, be defined as travelogues (Fazlioglu, Kogyigit). This should not be seen
as a contradiction. When you read these articles, you will immediately realize
that these travelogues, rather than describing cities in detail as standard exam-
ples of the genre do, have been turned into a genre in which people who set
out to describe cities spend time in explaining their feelings about them. I re-
main determined not to consider the travelogue as an ego-document; however,
this compilation tries not to exclude travelers’ accounts which are in the style
of memoirs-diaries-autobiographies; I try to allow for some degree of crossover

between genres.

One of our team’s biggest problems has been how to differentiate between
various styles of ego-documents. Finally, we decided to create three categories: au-
tonomous, partial, and fragmental. Under the autonomous category, we defined
texts where the ego is the focus from the beginning to the end of the work. In the
partial category, we included manuscripts belonging to any genre where the ego-
focus occurs as a block, with or without a heading. In the fragmental category,
we included texts where, even if the primary motivation of the work is not self-
narration, self-narration occurs in a fragmentary form.? For us, the essential text
is the autonomous ego-document. Both our project and our general research work
are based on this. However, the self-narrative elements in the text that Goker Inan
presented at the workshop and which is discussed here should not be ignored in
the context of fragmental ego-documents. In this context, I have incorporated
one instance of a fragmentary ego-document into this compilation. Within the
fragmentary ego-document, the author’s focus is not primarily centered on one-
self. We classify a picce as fragmental when, amid a sizable work, self-narration is
contained within one or multiple smaller sections and does not carry substantial
overarching significance within the narrative, implying that the majority of the

text does not revolve around self-narration.

3 For this categorization, see Karahasanoglu, “Why Publish?”, pp. 39-44.
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What Do the Articles in this Special Issue Say About Writing an
Autobiographical Text not as a Public but as a Personal Act?

Ali Akyildiz is a historian who has gained prominence not only in the ficlds
of burcaucratic and economic history in Turkey but also in the fild of biography.
I continuously sent him invitations to our second meeting. Those well-acquainted
with his productivity in Turkish historiography, particularly within the context
of the modern era, are probably aware that Akyildiz tends to eschew delivering
lectures, considering his primary contribution to the subject being through the
publication of his works. I am pleased that my numerous efforts to invite him
bore fruit. This eminent historian, known for the originality of every piece he pens,
made a highly significant contribution to this selection and, in a broader sense,
to the interaction between biography and autobiography. Akyildiz’s contribution
spanned the period from Ali $ir Nevai (d. 1501) to Hiiseyin Vassaf (d. 1929) and
Ibniilemin Mahmud Kemal (d. 1957), demonstrating that the well-established
tradition of Ottoman biography drew material from autobiographical data in
producing biographies of contemporaries. In essence, he demonstrated that bio-
graphical works can be interpreted as being also autobiographical. Biographers,
in some instances, requested the curriculum vitae of the individuals they were
writing about, and the resulting autobiographical data was presented in a manner
that might or might not acknowledge the author of the autobiography. Akyildiz
supported his argument with evidence drawn from ten works, spanning the ages
from the 20th century back to Nevii:

1. Sheikhulislam Arif Hikmet Bey (d. 1859), Tezkiretiis-Su'ara
2. Miistakimzade Siileyman Efendi (d. 1788), Tubfe-i Hattatin
3. Suyolcuzade Mchmed Necib Efendi (d. 1758), Devhatiil-Kiittab
4. Enfi Hasan Hults Halveti (d. 1724), Tezkiretii'l-Miiteabhirin
5. Salim Efendi (d. 1743), Tezkiretiis-Su'ard
6. Ahdi (d. 1593-94), Giilsen-i Sward
7. Kinalizade Hasan Celebi (d. 1604), Tezkiretiis-Su'ara
8. Asik Celebi (d. 1572), Mesairis-Sward
9. Latifi (d. 1582), Tezkiretiis-Swara
10. Schi Bey (d. 1548), Hest-Bihigt

Akyildiz reinforced this argument in his article and also, by subtly emphasiz-
ing biographers who implicitly authored their autobiographies, he made a valu-

able addition to the collection of Ottoman ego-documents. Consequently, the
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robustness of the Ottoman tradition in biographical writing which relied on au-
tobiographical sources, serves as a testament to the vitality of the autobiography
tradition itself.

Nabil Al-Tikriti is a name familiar to us, primarily for his doctoral disserta-
tion on Prince Korkud (d. 1513), one of Bayezid II's sons.* Upon receiving Al-
Tikriti’s initial article, I noticed that he had adopted a broad definition of ego-
document, extending its scope beyond sources like autobiographies, diaries, and
memoirs, to encompass within this category any text that included self-referential
discussion. This approach differed significantly from what I had initially proposed.
After reviewing the initial version of Al-Tikriti’s article, I suggested that he restruc-
ture it, placing a specific focus on two particular works. He graciously accepted
my suggestion and embarked on a comprehensive revision of the article. Al-Tikriti
now specifically concentrates on two valuable autobiographical texts from this
carly period: Prince Korkud, Da‘wat al-nafs al-taliha ila al-a‘mal al-saliba, bi al-
ayat al-zahira wa al-bayyinat al-bahira® and Wasilat al-abbab bi i%jaz tadlif walad
harrakabu al-shawq li ard al-hijaz.° The latter, in particular, is of significant rel-
evance to our topic. I consider it of great value to examine works dating back to
the carly periods of Ottoman history, such as the era of Bayezid II. Furthermore,
I emphasize the importance of these texts in being associated with a member of

the royal dynasty.

Above, I discussed writers who initially embarked on the path of describ-
ing cities but ultimately found themselves narrating their own stories. Stikran
Fazlioglu describes an exceptional example of such a text in the work of Damas-

cus scholar-poct Bedreddin Gazzi (d. 1577), titled Metali’w'l-Bedriyye fi Menézil'r-

Révmiyye.” Stikran Fazlioglu included this work in her presentation at the work-

4 Nabil Surr1 Al-Tikriti, “Prince Korkud (ca. 1468-1513) and the Articulation of Early 16th
Century Ottoman Religious Identity” (doctoral dissertation), The University of Chicago,
2004.

5 Aya Sofya 1763.

6 Aya Sofya 3529.

7 A partial (parts concerning Anatolia) Turkish translation of Gazzi’s copy registered in Kép-
riilii Mehmet Pasha Library, Nr. 1390, was prepared in 1935 by Ekrem Kimil as a gra-
duation thesis at Istanbul University’s History Department with the title “Gazzi Mekki
(H. 10/16. Asirda Yurdumuzu Dolasan Arap Seyyahi)” [Gazzi Mekki Arab traveler who

traveled around our country in the 10th/16th century]. It was published in thesis format:
Tarih Semineri Dergisil Travaux du seminaire d’Histoire, 1/2 (Metinler ve vesikalar) (1937),
pp- 4-90. Compare Mustafa Sabri Kiiciikasci, “XVI. Yiizyil Istanbul’una Iki Arap Seyyahin
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shop along with several other works, and chose to examine it separately in the
article she prepared for this special issue. Unlike typical travelogues that describe
cities, this work does not contain only insensitive autobiographical details about
the author himself but even expresses his profound emotions. In fact, the mo-
tivation behind writing this travelogue is highly personal, stemming from the
death of his father and the resulting trauma it inflicted on his soul. This event
marked the loss of the most significant protector in his life and caused him to feel
that Damascus had become too confining for him. According to Fazlioglu, after
Gazzi’s father’s passing, “the dogs of the garbage began to test the strength of the
lions”. In other words, when Gazzi lost his cherished patron, he found himself
alone and vulnerable in his struggle for survival amidst the hustle and bustle of
human interaction in Damascus. Gazzi’s father features prominently in his text,
from the poems written for his father by the scholars he interacted with, to the
relationship between his family and Grand Vizier Ayas Pasha (d. 1539). Based
on Fazlioglu’s research, Metali'wl-Bedriyye not only provides insight into Gazzi’s
emotions but also paints a detailed picture of his scholarly identity. This includes
the individuals whose permission he sought, the books he carried on his travels,
the academic gatherings he attended in the cities he visited, and his perspective
on the discussions held there. Furthermore, it becomes evident that Gazzi shares
information about his own works within his text. Fazlioglu’s analysis reveals that
the autobiographical material in Gazzi’s text is not limited to just a few lines or
pages; it profoundly permeates the work. Gazzi was a guest in Istanbul at the
home of Abdiirrahim cl-Abbasi (d. 1556) for a while. The poems that cl-Abbasi
wrote for Gazzi’s father, along with the section Gazzi dedicated to his own poetry
and poctic duels, exceed 60 pages. Gazzi’s text contains such introspective data
that it enables Fazlioglu to present a comprehensive analysis of the author’s per-

sonality in the concluding paragraph of her article.

Bakus1”, heeps://istanbultarihi.ist/265-xvi-yuzyil-istanbuluna-iki-arap-seyyahin-bakisi . Ac-
cess date: 14.06.2023. See also Ralf Elger, “Erken Modern (XVI-XVIIL. Yiizyillar) Miis-
liiman Arap Edebiyatinda Istanbul”, https://istanbultarihi.ist/264-erken-modern-xvi-xviii-
yuzyillar-musluman-arap-edebiyatinda-istanbul. Access date: 14.06.2023.

For the reference information to this graduation thesis, see Abdiilkadir Ovzcan, Istanbul
Universitesi Edebiyat Fakiltesi Tarih Béliimii Tezleri (Istanbul: Istanbul Universitesi Edebi-
yat Fakiiltesi, 1984), p. 79.

Collak&Akpinar say that Ekrem Kamil's translation contains many deficiencies and errors:
Fatih Collak, Cemil Akpinar, “Gazzi, Bedreddin”, TDV Islam Ansiklopedisi (DIA), 1996,
XII1, pp. 537-539.
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In this compilation, you will encounter a thorough investigation by the Latin
language expert Ekin Oyken. This analysis, approached from the standpoint of
philology and translation studies, delves into the conversion narrative, Tesviyetii't-
Tevecciih, of Murad b. Abdullah (Baldzs Somlyai/deceased after 1585). He was
taken captive during the Battle of Mohacs (1526) between the Ottomans and the
Hungarians, brought to Ottoman territories, and although initially hesitant to em-
brace Islam outright, he later expressed a wish to adhere to the Islamic faith until
his passing, having eventually acquired knowledge about it. It is worth noting that
this work had been previously introduced and scrutinized by fellow historians.®
However, Oyken approaches this text from a novel perspective. This text represents
an exceptional example of an ego-document, originating in Turkish and subse-
quently translated into Latin. It is noteworthy that the author initiated the writing
process with the intention of producing a translation. Oykcn adeptly narrates the
life journey of this significant writer, for whom we possess limited biographical
information, encompassing his experiences from the onset of captivity to his role
as a translator in a dervish lodge. Importantly, Oyken takes into account certain
subtle nuances and clues discernible only in the Latin translation. In this context,
C")ykcn’s principal aim is to delve into the realm of translation. A comprehension
of the intricacies of the translation process constitutes an indelible and invaluable
contribution to the overall analysis of the content encapsulated within this pivotal
ego-document. C)yken’s scholarly inquiry also prompts a broader examination of

the intricate relationship between translation, history and historiography.

Yet another 16%-century exemplar within this category is the “Sergiizestnime”
by Habibullah ibn Mahmud, making its debut in this compilation through the in-
troduction provided by Semra Corekei. Ego-documents are commonly perceived as
personal, sometimes secret, texts; however, the concept of composing an ego-doc-
ument with the intent of presenting it to an individual or a government official is
inherently intriguing. According to Corekgi, the mere fact that this text was written
for presentation to Lala Mustafa Pasha (d. 1580), a formidable figure of the cra, un-
derlines the possibility of authoring an autobiography for the purpose of obtaining
recognition and support. Building on this premise, Corekgi asserts that ego-docu-
ments were not confined to private consumption within the narrow confines of an

author’s circle or family, but rather, in Ottoman society, works in which individuals

8 Tijana Krsti¢, “Illuminated by the Light of Islam and the Glory of the Ottoman Sultana-
te: Self-Narratives of Conversion to Islam in the Age of Confessionalization”, Comparative

Studies in Society and History, 51/1 (2009), pp. 35-63.
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recounted their own experiences received attention, appreciation, and readership.
In her study, Corekgi scrutinized both the form and content of the work, offering
a transcription of the text for the benefit of subsequent researchers. Discovered in
the Ibniilemin Collection of Istanbul University Rare Manuscripts Library, where
various other intriguing ego-documents are also preserved, this work can be charac-
terized as a dream narrative. Habibullah’s life can be described as being profoundly
intertwined with his dreams as a guide to his experiences. In his dreams he foresees
the places he is destined to visit, and remarkably, these places manifest themselves
exactly as he envisioned them, even to the architectural details of Istanbul itself!

An exemplary work from the 17 century has been penned by Elmin Aliyev, a
scholar associated with our TUBITAK project. His article concentrates on an au-
tobiographical treatise attributed to Kadizide Mchmed Efendi (d. 1635), a promi-
nent figure in the Kadizadeli-Sivasi conflict in the Ottoman Empire during the
17% century. Researchers have not delved deeply into this treatise, of which only a
single manuscript copy, known as the Riséle-i Miidéafa'a, exists. This unique copy is
preserved in the Ankara National Library (06 Mil Yz A 2688, folios 62°-647). In his
doctoral study, Ali Durmus introduced this treatise for the first time and explored
it in a special article. He painstakingly included the Arabic typesctting and Turkish
translation of the work, thereby shedding light on a piece of historical significance
that had remained relatively unexamined until then.” On the other hand, within
the article, Aliyev meticulously created more precise versions of the Arabic text and
its Turkish translation through a comparison between the newfound copies uncov-
cred in the Kastamonu manuscript collection and in the library of the Presidency
of Religious Affairs, in contrast to the previously known copy. This task was un-
dertaken as part of our research project. In addition to providing comprehensive
descriptions of these copies, Aliyev conducted a probing inquiry regarding the au-
thorship of this work attributed to Kadizide Mchmet Efendi, drawing upon both
the copy’s characteristics and biographical-bibliographic sources. Simultaneously,
he sought to find meaningful answers to several inquiries. These included questions
as to whether Kadizide Mehmed had authored such a work, and if so, whether he
personally penned it or whether his students recorded it during his lectures. The
study also considered the question of why the author, typically inclined toward
Turkish in his short public treatises, chose to compose his autobiography in Arabic.

9 Ali Durmus, “Kadizide Mehmed Efendi’nin Bilinmeyen Risalesi Riséle-i Miidafa‘a Isigin-
da Hayau ve Tlmi Kisiligi -Terciime Tahkik ve Degerlendirme”, Tokat Hmiyat Dergisi, 8/1
(2020), pp. 321-50.
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Aliyev’s examination extended beyond the explicit details in meticulously analyz-
ing implicit themes he discovered within the framework of his ego-document. To
be more precise, the author provides clear insights taken from examining details
regarding his family, education, the books he read, his mentors, his affiliation with
Sufism, his spiritual guides, and similar subjects.

Given that we are currently in the phase of compiling an inventory of ego-
documents, our work may adopt a descriptive style, often serving as introductions
to new works. This pattern mirrors the evolution of the ficld on a global scale,
where research groups initially unveil their inventories before proceeding to en-
gage in thematic studies that envisage ego-documents as primary sources. How-
ever, it is essential to recognize that our approach need not strictly adhere to this
line of definition. It is expected that thematic analyses of well-known texts will
also be pursued. One such text is Seyyid Hasan’s Sohbetname, which was initially
brought to our attention through the extensive studies done by Schsuvaroglu,
Gokyay, and Kafadar.'” After being recently transcribed in two parts at Marmara
University'' and then examined in three thematic studies by the new generation of
rescarchers,'” the text has become the center of ego-document studies. [ include in
the compilation an article by the Fatma Deniz, the author of one of these last three
thematic studies in which she subjected the diary to spatial analysis. Although
Deniz sets out with this concern for Seyyid Hasan’s relationship with space, she
makes very valuable comments on what motivated Seyyid Hasan to write the dia-
ry: the crisis/turbulent environment of the 17% century, the devastation caused by

the plague epidemic, the deaths in his family were the events that pushed Seyyid

10 Haluk Sehsuvaroglu, “17. Asirda Bir Istanbullunun Notlar”, Cumburiyet, July 6, 1956, p.
2: idem, “17. Asirda Istanbul”, Cumburiyet, July 13, 1956, p. 2; Orhan Saik Gokyay, “Soh-
betname”, Tarib ve Toplum, 14 (1985), pp. 56—64; Cemal Kafadar, “Self and Others: The
Diary of a Dervish in Seventeenth Century Istanbul and First-Person Narratives in Otto-
man Literature”, Studia Islamica, 69 (1989), pp. 121-50.

11 Aykut Can, “Seyyid Hasan, Sohbetname, 1. cilt, (1071-1072/1660-1661), (Inceleme-Me-
tin)” (master’s thesis), Marmara University, 2015; Ayse Akkilik, “Seyyid Hasan'in Giinliigii,
I1. cile (H.1073-1075/m.1662-1664), (Inceleme-Metin)” (master’s thesis), Marmara Uni-
versity, 2019.

12 Fatma Deniz, “The Use of Space by Sufis in Seventeenth-Century Istanbul in Light of
Seyyid Hasan’s Diary, The Sohbetnime” (master’s thesis), Central European University,
2018; Giilsen Yakar, “Individual and Community, Public and Private: The Case of a 17th-
century Istanbulite Dervish and His Diary” (master’s thesis), Middle East Technical Uni-
versity, 2019; Tunahan Durmaz, “Family, Companions, and Death: Seyyid Hasan Nuri
Effendi’s Microcosm (1661-1665)” (master’s thesis), Sabanci University, 2019.
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Hasan to seck refuge in his diary. Deniz also looked at how the text was received
in the period, what name his great-grandson gave it, and the name the author gave
to the text. Even though the author and his great-grandson call the work a year-
book and Karatay classified the work under the title “memoirs and court diaries”
in the Topkapi Palace Museum Library catalogue,'® Deniz continued to call it a
diary, in harmony with the existing literature. In my opinion, salname (yearbook)
cannot be considered to be what we understand as a diary today. Standard Otto-
man yearbooks are not personal texts like the Sohbetname. Although Deniz does
not extend this discussion as her focus is on spatial analysis, I believe this is an
important point. In this context, immediacy is an important criterion of a diary.
When you examine records in terms of their immediacy, consider the Sohbetname.
Deniz has an interesting observation: Seyyid Hasan is a person with a wandering
spirit who rarely visits his own home. She notes that Seyyid Hasan took a nap at
the table wherever he ate. Deniz does not speculate on this issue, but the fact that
Seyyid Hasan passed out after meals and craved sugary food (fruit) when he woke

up, surely indicates an insulin problem!

During my doctoral studies, when I was researching the reign of Sultan
Ahmed III (1703-1730), in the Ottoman archives I encountered a multitude of
imperial decrees associated with this Sultan. The sheer volume and personal na-
ture of these decrees intrigued me, prompting to ponder whether a similar abun-
dance existed for other Sultans as well. Regrettably, my curiosity in this regard
remains partly unsatisfied. Meanwhile, Saduman Tuncer in her doctoral disser-
tation, undertook the task of writing a biography of Ahmed III, drawing upon
these very decrees as valuable sources for her research.'® These decrees indubitably
represent the Sultan’s own ego-documents. Written directly by the Sultan himself,
they offer profound insights into his personal life and that of his family. Through
these decrees, we gain an intimate understanding of Ahmed III in various roles-as
a father, a father-in-law, and a husband. Unlike the impersonal nature of typical
state documents, these edicts unveil genuine facets of Ottoman history and the
individual experiences of the Sultans. Ahmed III's decrees are so intimately per-
sonal that they even shed light on his protracted and agonizing battles with ill-
ness, for which the chief physician struggled to find a remedy or relief."> Within

13 Topkap: Saray: Miizesi Kiitiiphanesi Tiirkce Yazmalar Katalogu, vol. 1, ed. Fehmi Edhem Ka-
ratay (Istanbul: Topkap1 Saray1 Miizesi, 1961), p. 422.

14 Saduman Tuncer, “Bir Padisaha Yakindan Bakmak: Giinliik Yasam ve Yakin Cevre Ozelinde
Sultan III. Ahmed’in Hayat” (doctoral dissertation), Istanbul University, 2022.

15 Recently, Erhan Afyoncu compiled decrees focusing solely on these diseases: III. Abmed’in
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these decrees, we glean insights into Ahmed III's deep yearning for his daughter,
his vigilant monitoring of her well-being, his unwavering support for her desires,
and his affection for his son-in-law, sometimes conveyed at length and at other

times in concise passages.

In my English publications and presentations, I have consistently used the
term “cgo-document.” However, in the Turkish language, I have favored the word
“anlatt” (narrative) over “belge” (document). These imperial decrees, indeed, con-
stitute comprehensive ego-documents, representing self-documentation in its en-
tirety. Given the nature of our subject, our primary source material predominantly
comprises narrative sources, i.e. manuscripts. These imperial decrees, however,
serve as an introduction to ego-documents presented in the form of documents.
If we were to consider each line within these decrees as an ego-document, they
alone would substantially augment our inventory by the hundreds. Through the
theses I have supervised, I have learned that Sultan Ibrahim’s decrees can also be
regarded as ego-documents, extending our understanding of this genre beyond
Ahmed III's rt:ign.'6 Morecover, this pattern continues with the decrees of Sultan

Abdiilhamid I which exhibit similar characteristics.!”

The special issue also includes a detailed article on Yazict Murtaza (d. 1773-74
?). Our initial acquaintance with Yazict Murtaza occurred through Tugba Kara’s
doctoral dissertation.'® In her research in the collections of the Ankara National
Library, Kara uncarthed this individual, who had traveled extensively across Ana-
tolian Turkey and in other countries. Mchmet Yasar Ertas was responsible for in-
troducing Murtaza’s complete text to the scholarly community and conducting
the initial examination of it."” Given Ertas’s engagement with Murtaza’s texts over

an extended period, I consider his contribution to this special issue as his most

Hatt-1 Hiimayimlarinda Sultan ve Saglik (Istanbul: Yeditepe, 2023). For Afyoncu’s compi-
lations of other decrees of the Sultan, see Sultan III. Abmed’in Hatt-+ Hiimayimlarinda Sul-
tan ve Diplomasi (Istanbul: Yeditepe, 2025); I1I. Abmed’in Hatt-1 Hiimdyiinlar: (Istanbul:
Yeditepe, 2023).

16 Burak Muhsin Akin, “Mirroring an Imperial Life: Sultan [brahim Through His Decrees”
(master’s thesis), Istanbul Medeniyet University. Estimated completion date: 2025.

17 Fikret Saricaoglu, Kendi Kaleminden Bir Padisah Portresi: Sultan 1. Abdiilhamid (1774-
1789) (Istanbul: Tarih ve Tabiat Vakfi, 2001).

18 Tugba Kara, “III. Ahmed Devrinde [stanbul'da Sosyal ve Kiiltiirel Hayat” (doctoral disser-
tation), Ondokuz Mayis University, 2014.

19 Yazict Murtaza, Arnavutluk'tan Basra’ya 18. Yiizyilda Kayserili Bir Katibin Seyahat Anilari,
ed. Mehmer Yasar Ertas (Istanbul: Kitabevi, 2020).
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mature analysis. In fact, Ertag’s familiarity with Murtaza and his thorough under-
standing of the various phases of his life allowed him to conduct a comprehensive
personality analysis using Murtaza’s travelogue, majmua, and Egar,” all of which
he focused on in this special issue. He examined each couplet of Murtaza’s po-
ems in depth, revealing how they corresponded to different moments in his life.
I believe that Ertas has skillfully assessed the emotional state and self-perception
reflected in Murtaza’s writings. Ertag’s analysis of the emotional trauma Murtaza
experienced upon returning to his village after his time away, where he could not
achieve the financial success he aimed for, holds significant value. Though I per-
sonally do not view the travelogue genre as strictly ego-document, Ertag convine-
ingly explains in his article why we choose to include such texts in our meetings

and why they are included in this compilation:

[Murtaza’s] initial venture into writing, which took the form of prose, was a
significant undertaking where he aimed to depict the places he had visited and
observed, intending to present it in a manner that would resonate with a broad
audience. Initially, he set out to systematically describe the cities. However, his
project deviated from his initial plan; in the subsequent pages of the text, he
broke away from the structured narrative and form. Instead of focusing solely
on city descriptions, he emphasized events where he played a central role, acting
as both a witness and a narrator.

Kabudlu Mustafa Vasfi (d. ca. 1834-1860) also left behind a work that lies

between a traveler’s account and an ego-document, akin to the one examined by
Fazlioglu. Our initial introduction to Kabudlu was through Jan Schmidt, who in
his publication referred to the text as an autobiography.”' Subsequently, Omer

20 Mustafa Demir prepared this text for the first time as a thesis: “Sergiizest-i Asik Yazici
Murtazi (Inceleme-Metin)” (master’s thesis), Hitit University, 2020.

21 Jan Schmidt, “The Adventures of an Ottoman Horseman: the Autobiography of Kabud-
It Mustafa Vasfi Efendi, 1800-1825", The Joys of Philology: Studies in Ottoman Literature,
History and Orientalism (1500-1923): vol. I: Poetry, Historiography, Biography and Auto-
biography (Istanbul: The ISIS Press, 2002), pp. 165-286; idem, “‘Mustafa Vasfi Efendi’s
‘Historién’. De autobiografie van een Turkse huurling, 1801-1826", Bronnen van kennis:
wetenschap, kunst en cultuur in de collecties van de Leidse Universiteitsbibliotheek, ed. Paul
Hoftijzer, Kasper van Ommen, Geert Warnar, Jan Just Witkam (Leiden: Primavera Pers,
2000), pp- 157-65. Following Schmidt’s work, an analysis was provided by Tolga Ugur
Esmer: “The Precarious Intimacy of Honor in Late Ottoman Accounts of Para-militarism
and Banditry,” European Journal of Turkish Studies: Social Sciences on Contemporary Turkey,
18 (2014): (Hi)stories of Honor in Ottoman Societies, pp. 1-19.
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Kogyigit not only provided a well-executed transcription of the text but also ac-
quainted us with individuals known only to Kabudlu.” Kogyigit examined the
nature of Kabudlu’s text and explored his motives for writing it. I incorporated
Kogyigit’s book on Kabudlu, which was published by Harvard’s NELC depart-
ment, into my graduate seminar titled “Ottoman Ego-Documents”. In the week
his book was assigned, I had the privilege of inviting Kogyigit as a guest lecturer.
This allowed us to dig decper into the prospects of categorizing the text as an ego-
document. It was this interaction that paved the way for the article we are pre-
senting here. One distinctive feature of this text is that it is illustrated, standing
before us as a rare example of ego-documents with images. You will find excerpts

of the most interesting visuals in Kogyigit's article.

Number 40 is the final entry in the Tezdkir, a series of memoirs authored
by the renowned historian and jurist Ahmed Cevdet Pasha (d. 1895). In this com-
pilation, I have included an article by Hilal Gorgiin that analyzes and assesses his
Tezkire. In her review, Gorgiin not only examines what Ahmet Cevdet Pasha wrote
but also highlights the subjects about which he remained silent. Within her review,
Gérgiin takes care to contextualize Tezakir, particularly the 40 Tezkire, in relation
to Cevdet Pasha’s other works and his overall historiography. From Gorgiin’s refer-
ence to existing literature, we understand that, aside from his 40" Tezkire, Cevdet

Pasha also wrote letters to his wife which can be regarded as genuine ego-documents.

Another noteworthy addition to later period texts is the Eyiibzade mem-
oir, which was introduced for the first time in 2019 in Emre Eken’s thesis titled
“Eyiiboglu: A Family History”.?* Eken’s current article encapsulates the key argu-
ments from his thesis concerning the memoirs of Mechmed Hamdi (1852-19306).
This memoir holds significance as it belonged to the grandfather of three renowned
siblings, Bedri Rahmi Eyuboglu (d. 1975),% Sabahattin Eyuboglu (d. 1973),26 and
Mualla Eyuboglu-Anhegger (d. 2009),%” who were highly influential figures in our

country’s cultural and artistic activities and remain popular today. This memoir is

22 Omer Kogyigit, Kabudlu Mustafa Vasfi Efendi: Tevarih (Analysis-Text-Maps-Index-Facsimile)
(Cambridge: Harvard University, 2010).

23 For Tezdkir, see Yusuf Halagoglu, Mehmet ALif Aydin, “Cevdet Pasa”, TDV Islam Ansiklo-
pedisi (DIA), 1993, VII, pp. 443-450.

24 Emre Eken, “Eyiiboglu: Bir Aile Tarihi Incelemesi” (master’s thesis), Istanbul Medeniyet
University, 2019.

25 Painter, author, poet.

26 Author, translator.

27 One of the earliest Turkish architects.
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also the carliest known lawyer’s memoir. Following the completion of his thesis,
Eken here presents his arguments in article format for the first time. To provide
a comprehensive understanding of the memoirs, Eken delves into the memoir’s
content and explores the author’s career extensively. Eken subjects the memoirs to
a multifaceted analysis, covering Mehmed Hamdi’s experiences in tax collection
as a member of the Eyiibzade family of Magka (a district in the city of Trabzon)
and the legal cases he was involved in. In his endeavor to comprehend the mem-
oirs fully, Eken conducted fieldwork in Trabzon and identified gravestones. For
comparative purposes, he also surveys the memoir together with the travel diary

of another lawyer from the carly Republican period, Siireyya Agaoglu.?®

Ibrahim Sirin focuses on texts from the very late period. As I mentioned ear-
lier, my team and I primarily concentrate on early modern material. Neverthe-
less, comprehensive historical research necessitates looking at both preceding and
succeeding eras. Ego-document rescarch is no exception to this principle. This
perspective is one of the reasons why you will find Sirin’s article included in this
selection. Another reason is the unwavering support I have received from the
friends and colleagues who have followed my work over the years, stood by me,
and whom I want to keep by my side. Sirin falls into this category. As friends
who have been familiar with each other’s research agendas since our student years,
I am among those who can attest to Sirin’s deep knowledge of memoir literature.
His contribution to this compilation is undoubtedly a testament to his expertise.
In this work, he focuses on womens’ autobiographical material and presents a
diverse array of literature. Reading late ego-documents always prompts me to
wonder: Did these autobiographical texts emerge in isolation? Were they not a
continuation of the self-expression practices of their ancestors? I encourage you
to approach Sirin’s article from this perspective. The grandparents of the indi-
viduals featured in the article were also self-aware, but they had limited access to
paper, and those records that have survived from that era are less accessible to us.
In his article, under the sub-title “Why Didn’t Women Write Texts About Them-
selves?” Sirin poses an important question. However, based on his response to the
question, he concludes that such texts do not exist. One should not hold such a
pessimistic view regarding the existence of women’s narratives, even during carly

modern times. In our recently initiated TUBITAK Project, one of our rescarch-
28 Hanife Karasu, “Siireyya Agaoglu'nun 81 Giinlitkk Amerika Seyahati: Tiirkiye Cumhuriye-

ti'nin Ilk Kadin Avukatinin 1946 Tarihli Ben-Anlats:” (master’s thesis), Istanbul Medeni-
yet University, 2022.
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ers, Elmin Aliyev, uncovered a text dating from 1805-1808 among the documents
of the Topkap1 Palace Museum.” This text contains seven dream narratives by a
woman residing in Tophane named Hafize Kadin, wife of Circassian Mchmed Beg.
It appears that, just like male ego-documents, female ego-documents will come
to light through a diligent classification and cataloguing effort. As you will sec in
some of the other articles in our compilation, Sirin, also invokes Giindiiz Vassaf in
raising the issue of whether it is shameful to talk about oneself. Was it genuinely
considered disgraceful to discuss oneself in the Ottoman world? Were the Otto-
mans not responsible for the grandiose, self-praising sentences we encounter in
fabriyes?3® The notion that self-expression is shameful is a stercotype. It should be
inconceivable for a person not to care about themselves or desire to discuss their
own experiences, considering that self was their greatest concern. In a text, one

can address oneself without necessarily using the pronoun “I”.

Goker Inan delves into the captivity memoirs section of Hasan Esiri’s (d. af-
ter 1144/1731-32) work titled Mi’yariid-Diivel ve Misbérw'l-Milel. He compiles
various personal notes found within the narrative of a captivity that commenced
in Belgrade and continued in Austrian territory, covering the period between
1687 and 1689. Inan’s contribution aligns with the genre we label as “fragmentary
cgo-document.” In other words, to categorize the work itself as an autonomous
ego-document would be challenging. According to Inan’s classification, M i'yariid-
Diivel qualifies primarily as a history-geography work. However, it contains in-
teresting episodes from his captivity either presented in blocks or as short, scat-
tered notes. In instances where Hasan Esiri discusses himself, he articulates highly
personal feelings, such as his fear of death, in a compelling manner. If all these
segments were consolidated into a single unit, it might not exceed 10 pages. I pre-
viously mentioned that our selection from travelogues contains heavy ego-docu-
mentation. This is not the case with Mi’yarii'd-Diivel. Inan’s text is included in this
special issue as an illustration of a study that compiles fragments of self-narrative
from a text that does not inherently possess self-narrative qualities. The inclusion

of a study on Mi'yariid-Diivel should not be interpreted as an arbitrary expan-

29 TS.MA.E 874/3. Elmin Aliyev, “Osmanl Literatiiriinde Kadin Ben-Anlaularina Katki:
Cerkes Mehmed Sartlik Beg'in Hatunu Hafize Kadin'in 1805-1808 Tarihli Riiya Anla-
ulart”, Ceride: Ben-Anlatilart Aragtirmalar: DergisilJournal of Ego-Document Studies, 1/1
(2023), pp. 129-47.

30 A word or poem spoken by someone to praise oneself. Tiiba Isinsu Isen, “Divan Siirinde
Fahriye” (master’s thesis), Bilkent University, 2002. It was Giines Isiksel who first drew my

attention to fahriyes’ potential as an ego-document.
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sion of the concept’s scope, but should be seen as evidence of our commitment to

appreciating texts that incorporate effective personal expression in various forms.

All the articles in this collection focus on Ottoman individuals. However, as
I mentioned earlier, the works of my colleagues, some of whom are my students
and others close colleagues, have been mindfully integrated into my research. I
greatly appreciate this collaborative effort. Currently, we have a team of twelve
people within the framework of our TUBITAK project, but our extended project
team becomes even larger when we consider the additional individuals involved.
Tugba Ismailoglu Kacir, a colleague in our history department, conducted her doc-
toral rescarch on Hammer in Vienna.?' She has dedicated herself to studying his
memoirs for an extended period. From Kacir’s work, we learn that in his writings,
Hammer expresses a sense of being Eastern, even though he lived in Istanbul for
only four years. This feeling likely emerged from his profound commitment to
the study of Ottoman history. Hammer is regarded as the preeminent orientalist
of his era and by the general public in our country as one of the most renowned
among them. His volumes on Ottoman history have been translated into Turkish
on numerous occasions and are a text so widely accepted by the Turkish public
that they have been distributed via newspapers as part of promotional offers. I am
delighted that we have included in this special issue the ego-document of such a
prominent figure, who has made a significant impact on public opinion in our
country. Kacir describes the place of Hammer's memoir within the context of

Ottoman self-narratives with the following excerpt:

Hammer initiates his memoirs in German with “Bismillah” [In the name of God]
and concludes them with “Elhamdulillih temme bi-indyetillih” [The praise is
to Allah, my work ends with the grace of Allah]. This text, authored by Ham-
mer, who identified as “spiritually an Oriental,” referred to the Asian lands as his
“spiritual homeland,” and endeavored to live his life in accordance with Eastern
customs by incorporating rituals from the Turkish-Islamic tradition, including
prayers, into his daily routine, occupies an intriguing position within the realm
of Ottoman ego-documents.

Conclusion: Praise for Individuality

As mentioned carlier, this compilation is the result of our meetings in 2020

and 2022, and our efforts at further compilations will continue. In addition to

31 For Kaar's book on Hammer, see Tugba lsmailoglu Kacir, Hammer: Dogunun Kagifi (Is-
tanbul: Kronik Kitap, 2021).
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the analytical strength of the articles, this collection makes a significant contribu-
tion to the development of an inventory of Ottoman ego-documents. Each of the
articles serves as a foundational text, cither introducing us to entirely new works,
or examining well-known works from an ego-document perspective, or subject-
ing familiar works to thematic analyses, such as those related to space, the present
time cycle, or translation studies. If this selection can provide a body of material
or offer fresh perspectives for upcoming generations of historians to explore, and
if it can contribute to a more comprehensive understanding of Ottoman history
in the short or long term, then our objectives will have been realized. Above all,
this collection will have accomplished a remarkable feat if it dispels any lingering
doubts as to whether the Turks had a written as well as an oral culture. Further-
more, when evaluating the history of the Turks, our ability to provide evidence
of the autobiographical genre on an equal footing with other nations worldwide
will constitute our contribution to the status of Turkish historiography within the
broader context of global historiography.

The author of these lines does not view Ottoman-Turkish autobiographi-
cal narratives as a form of writing that portrays the collective (social practice/act)
rather than the individual; therefore, I do not hesitate to simply and clearly use
the term ‘ego,’ advocating for reflecting the freedom of the self. Hence, the author
does not hesitate to use the term “ego” in its straightforward and unambiguous
form, advocating its expression of individual freedom. Regarding the concept of
writing as a social rather than individual act, my reference is to Gabriele Jancke’s
works, which exemplify the efforts of the Berlin group.3* Jancke argues that, not

only in non-European societies but also in European societies (particularly during

32 Gabriele Jancke, “Selbstzeugnisse in transkultureller Perspektive”, https://www.zeitenblic-
ke.de/2002/02/jancke/ Access date: 03.09.2023; idem, “Autobiographical Texts: Acting
within a Network: Observations on Genre and Power Relations in the German-Speaking
regions from 1400 to 1620”7, Mapping the I:” Research on Self-Narratives in Germany and
Switzerland, ed. Claudia Ulbrich, Kaspar von Greyerz and Lorenz Heiligensetzer (Leiden:
Brill, 2015), pp. 118-65. See also this article she wrote with Claudia Ulbrich in the same
book: “From the Individual to the Person: Challenging Autobiography Theory”, pp. 15-33.
See also Gabriele Jancke, “Autobiography as Social Practice in Early Modern German-Spe-
aking Areas: Historical, Methodological, and Theoretical Perspectives”, Autobiographical
Themes in Turkish Literature: Theoretical and Comparative Perspectives, ed. Olcay Akyildiz,
Halim Kara, Bérte Sagaster (Wiirzburg: Ergon Verlag, 2007), pp. 65-80; idem, “Persons,
the ‘Autobiographical Person’ and Cultural Concepts of the Person: Early Modern Self-
Narratives from German-Speaking Areas in a Transcultural Perspective”, Medieval History
Journal, 18/2 (2015), pp. 346-77.
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the carly modern period), autobiographical literature should not be interpreted
through the lens of individuality. Instead, she suggests viewing the creation of these
texts as an expression of social and cultural norms. Within this alternative frame-
work the Berlin group, and Jancke in particular, aim to overcome the constraints

and limitations of Eurocentric historiography.

While I respect this agenda, I believe that it has limits if it hinges on the scar-
city of ego-documents in non-European societies or on the difficulty in identifying
individuality in a relatively small number of known texts. I want to emphasize that
we still possess ample material even if we regard autobiographical texts as primar-
ily reflecting individual actions rather than those of a society or culture. Regard-
less of the literature that links individuality with autobiography, the argument that
we need another broad category to encompass early modern European texts and
texts from non-Western societies in the equation is not convincing. While Jancke’s
publications strive to establish an alternative framework (social, cultural, relational)
outside the realm of individuality, I find the stark division between pre-modern
and modern eras less reasonable. I believe it is crucial to focus on the human ele-
ment, irrespective of the time period. I contend that in pre-modern texts we can
encounter individuals with all their raw, vibrant emotions and experiences. To me
it scems unreasonable to present pre-modern individuals as wholly distinct from

those of the modern period.

Ottoman individuals, whether they describe themselves as despicable, impov-
crished, or simply as part of the collective society, grapple with the challenging act
of self-expression. Out of necessity, in certain instances, they did not refrain from
uttering the word “I” without hesitation. Regardless of the terms they employed
to describe themselves, whether it was “I” or “we,” or any other adjectives they
selected, we should primarily be concerned with the subject of their writings. In
essence, they were driven by the motivation to share their personal stories. The
articles in this selection underscore the enjoyment Ottoman individuals gained
from the freedom to speak about themselves in embracing the secemingly effort-
less act of saying “1.” This is precisely why I favor the term “cgo-document” over
“self-narrative” and “first-person narrative” in my English writings. As exemplified
in Susan Karant-Nunn’s use of “ego-document” in characterizing Martin Luther’s

writings, a more suitable term has not yet been identified.?

33 Susan C. Karant-Nunn, The Personal Luther: Essays on the Reformer from a Cultural History
Perspective (Leiden: Brill, 2018), p. 1.



